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* Special recommendation 


‘ALLURES (8 min-Belson-1966). Jordan Belson, 
recipient of a Ford Foundation grant for film- 
making, has created a kinetic experience that 
transcends mere film. A shifting tapestry of 
design and form, sometimes with awe-ful depth, 
allows one to respond emotionally. It's a trip 
into the interstices of the internal cosmos. 
It is. Color. 

BLOOD DRINKERS, THE (Hemi-1966). Routine 
vampire thriller made in Philippines. Satan 
asserts his evil influence until defeated by 
prayer and usual charms, incantations and wood- 
en stakes. Amelia Fuentes, Ronald Remy. Color. 
THE BRIDES OF FU MANCHU (94 min-7A-1966). 
Daughters of powerful political and industrial 
figures held captive by sinister Fu. Not as 
entertaining as Face of Fu Manchu, . first in the 
series. Some hilarious underplaying by principals 
involved; good period atmosphere. Christopher 
lee, Douglas Wiiner, Marie Versini. Color. 
•CUL-DE-SAC (110 min-Sigma 111-1966). Third 
feature from Polish director Roman Polanski 
(Repulsion, Knife in the Water, Two Men and o 
Wardrobe). Some superb moments with perfect 
performances in this sardonic black comedy. 
Donald Pleasence, Lionel Slander, Francoise Dor- 

DR. GOLDFOOT AND THE GIRL BOMBS (85 min- 
AIP— 1966). Poor sequel to Dr. Goldfoot and the 
Bikini Machine features Franco and Ciccio, un- 
doubtedly the worst comedy team in motion 
pictures. We were mercifully saved from seeing 
the ending by a power failure. Directed by 
Mario Bava (shame, shame). Vincent Price, 
Fabian. Color. 

*DO YOU KEEP A LION AT HOME? (81 min- 
Manley— 1963). First U.S. release of Czech juve- 
nile fantasy. Two boys roam city, meet a talk- 
ing dog, visit castle full of ghosts, rescue musi- 
cians from mad composer who turned them 
into dogs, etc. Entertaining, excellently made 
(with more cinematic sophistication than U.S. 
kidpix)— but far too long. Superfluous English 
titles; brilliantly photographed in color and 
color-tints. Ladislav Ocenasek, Josef Filip, Jan 
Brychta. Color. 

•FAHRENHEIT 451 (111 min-Univ-1966). Film 
captures the poetry and the nightmare of Ray 
Bradbury's classic. Director Francois Truffaut has 
created tragic future fantasy world with many 
imaginative and charming touches. Powerful 
dream sequence. Fine picture does justice to its 
source and artists connected the project. Oskar 
Werner, Julie Christie (dual roles), Anton Dif - 
fring. Color. 
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FRANKENSTEIN CONQUERS THE WORLD (87 min 

— Toho-Saperstein/AlP— 1966). Horrid Japanese- 
U.S. thriller with giant "Frankenstein" (ho-ho) 
battling Godzilla-type dinosaur. Originally titled 
Frankenstein vs. the Giant Devil-Fish, but AJP 
heads screened pic and cut out the Giant Devil- 
Fish, which certainly couldn't have been that bad, 
considering poor quality of remaining special- 
effects. Frankenstein angle again particularly 
bad and uncalled for. Shameful pic. Nick Adams, 
Tadau Takashima, etc. ColorScope. 

JOURNEY TO THE BEGINNING OF TIME (80 
min— New Trends— 1966). Spotty but mostly inter- 
esting Czech-made children's fantasy. Four boys 
sail into prehistoric past encountering monsters 
and finally Creation. Director Karel Zeman's 
stop-motion effects are often good, though 
certainly not up to Harryhausen's. Obviously 
made years ago, marred by poor English sound- 
track, awful filmed-in-NY prolog and epilog. 
Already seen in serialized form on educational 
TV stations. James Lucas, Peter Herman, Victor 
Bertral. Color. 

*LA JETEE (27 min- Janus-1963). Science fiction 
love story made "after the Third World War" 
shows society struggling to survive. Bold and 
brilliant work from director Chris Marker, who 
made The Koumiko Mystery. Winner of the 
Golden Asteroid, Trieste Science Fiction Festival; 
the International Film Critics' Prize; the Prix 
Jean Vigo; and the Ducat of Gold, Mannheim 
Festival. 

LET'S KILL UNCLE (92 min-Univ-1966). Routine 
William Castle horror comedy about murder 
game between uncle and children. Strange 
climax, but not unusual enough to warrant a 
visit. Good performance by Nigel Green. Pat 
Cardi, Mary Badham. Color. 

MADEMOISELLE (103 min-Lopert-1966). Jeanne 
Moreau creates impressive characterization of 
undiluted evil in overdone but occasionally bril- 
liantly directed Jean Genet-view of womanhood 



as inherently corrupt. Frustrated pyromaniac 
schoolteacher terrorizing small French community 
takes out her passions for Italian woodcutter 
by tormenting his schoolboy son. Tony Richardson 
makes striking use of CinemaScope with superb 
photography. Good support from Ettore Manni, 
Keith Skinner, Umberto Orsini. 

MURDERER'S ROW (108 min-Col-1966). Routine 
spy thriller has flabby but amiable Matt Helm 
saving Washington from destruction by heat ray. 
The Matt Helm Fan Club picketed The Silencers; 
it's a wonder there wasn't rioting in front of 
this one. Directed by Henry Levin. Dean Martin, 
Ann-Margret, Karl Malden. Color. 

MOVIE STAR AMERICAN STYLE Or: LSD I 
HATE YOU (105 min-Famous Players-1966). 
Strikingly unfunny "comedy" about Hollywood's 
neurotic inhabitants. 105 agonizing, plodding, 
stultifying minutes of emptiness. Includes long 
"drug fantasy" sequence in "Hilarious LSD 
Color" (tints). A decent picture could be made 
about LSD, but this certainly isn't it. Probably 
one of the worst movies ever made. 

NAVY VS. THE NIGHT MONSTERS, THE (87 
min— Realart— 1966). Previously announced as 
Navy vs. the Night Crawlers. Silly rehash of 
Day of the Triffids, with rubbery plants on the 
loose seeking human sustenance. Kiddy film 
which is only passable if seen at a Saturday 
matinee with hundreds of bloodthirsty kids to 
put you in the right spirit. Mamie van Doren, 
Anthony Eisely, Philip Terry, Walter Sande. Color. 
ON HER BED OF ROSES (90 min-Famous Players 
— 1966). The idea of making a film "based" 
on Krafft-Ebing's "Psychopathic Sexualis" is 
incredible enough, but that the movie could be 
so outrageously dull is downright unbelievable. 
Girl undergoes psychiatric treatment because of 
acquaintance with strange young man who be- 
came sniper-killer (sound topical enough?). Poorly 
acted grade-C production, a bomb in all depart- 



SECONDS 


•RENAISSANCE (10 min-1963). Polish short 

with humor and philosophical overtones by 
Valerian Borowczyk. Explosion in a drawing 
room still-life setup. But what's this? With a 
great deal of effort, the objects— books, portraits, 
a trumpet— begin to reassemble themselves. Life 
renewed and affirmed! What matters is matter, 
says the eye of Borowczyk. Let living objects 
lie. Winner of the Special Jury Prize at the 
Tours Short Film Festival. 

•SECONDS (106 min— Par— 1966). Technically su- 
perb but strangely uninvolving sf drama. Offbeat 
tale of disillusioned middle-aged businessman 
who joins forbidding organization to be "reborn" 
as younger man. Well acted, impressively made 
with striking beginning and end. Middle third 
seems slow, contrived, belonging to a different 
sort of movie. Worth seeing nevertheless as 
"adult" sf. Directed by John Frankenheimer. 
Rock Hudson, Salome Jens, Will Geer, Jeff Corey, 
Richard Anderson. 

•WHAT'S UP TIGER LILY? (80) min-AIP-1966). 
Inspired comedy idea by Woody Allen: routine 
Japanese spy thriller. Bond style, is dubbed 
with puns, inanities, non sequiturs and offbeat 
abstract humor. Result is constant hilarity. 
(Much superior to My Son, the Hero. UA-dubbed 
Italian pic which attempted similar idea.) Double- 
meaning in title is only a slight tipoff of the 
witty gems sprinkled throughout. Music by the 
Lovin' Spoonful. Plot concerns Japanese agent 
Phil Moscowitz and his attempt to find the 
recipe for the Great Egg Salad, Mie Hama, 
Akiko Wokabayashi, Color. 

WILD ANGELS (90 min-AIP-1966). True "hor- 
ror" of contemporary society is displayed in this 
Roger Corman film which opened the Venice 
Film Festival. Vibrant, slick and exciting; a 
few corny moments, but without Corman the 
film would have been terrible. Inadequate per- 
formance by Nancy Sinatra, who shoulda stayed 
in a recording studio. Sequel, titled Devil's 
Angels, is in the works, but Corman is now 
wrapping up The Trip, his LSD film. Peter Fonda, 
Nancy Sinatra, Diane Ladd, Dick Miller. Color. 
WOMEN OF THE PREHISTORIC PLANET (87 min 
— Realart— 1966). Jack Broder's Realart Pictures 
makes On inauspicious return with grade-C 
space-opera shenanigans about astronauts on 
tropical planet inhabited by cave people. Cheap 
quickie made primarily for fast sale to TV. 
Actors look desperate, as indeed they must have 
been, to accept parts in this one. Wendell Corey, 
Merry Anders, Keith Larsen, Irene Tsu. Color. 
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Suddenly you are plunged into 
an age when gigantic monsters 
roamed the earth... when flying 
lizards ruled the skies ...when 
man first discovered fire... in 

THE MOST FANTASTIC 
ADVENTURE 

WkA OF ANY AGE! 



t the 24th World Science-Fiction Con- 
vention last year in Cleveland, two episodes 
of a new television series were previewed. 
Immediately after the first color episode, 
the auditorium was completely quiet. Dumb- 
founded at the apparent lack of interest 
for his creation, the producer asked the 
audience to demonstrate some opinion on 
the film they had just seen. Suddenly, the 
exhilarated applause of some four hundred 
elated sci-fi fans resounded amidst cries 
of "Wonderful! Fantastic!" The producer even- 
tually was forced to call for silence over 
the frenzied cries of approval. The worried 
producer was Gene Roddenberry, creator of 
STAR TREK, the story of the giant starship 
Enterprise. 

The presence of psychological tensions 
among crew, recurring love themes, racial 
harmony and philosophical dialogues is a 
refreshing change from teleseries that call 
themselves sci-fi and deal only with children's 
antics, trite and predictable plots, cheap 
special-effects and monsters. Each episode 
of STAR TREK could be made into a memor- 
able feature-length motion-picture if released 
with additional scenes. 

Just why is the Enterprise floating through 
space? In the words of Gene Roddenberry: 
", . . Just as men once discovered and sub- 
dued new continents here on Earth, bold 
men will someday venture into the fantastic 
unknowns of space . . 



The Enterprise is larger than any known 
naval vessel- It has a gross weight of 190,000 
tons, containing 14 decks, all within the 
250-foot thick operational body of the ship. 
Within these decks lives a crew of 430. 
It is a self-sustaining craft with a travel 
range of 18 years; huge distances can be 
covered within the 18-year limit because 
of the faster-than-light warp-drives which 
propel the ship. 

Behind-the-scenes at Desilu Studios' Enter- 
prise set, on stage number nine, is the 
man who built the ship — special-effects man 
Jimmy Rugg. Rugg is most proud of the 
intricate bridge, the nerve-center of the 
craft. Rugg had this set built in eight 
sections; when these sections are rolled 
together on their special hydraulic jacks, 
they form a complete circle. During filming, 
each section is usually moved to accommodate 
a camera-boom. Hundreds of operational 
sequential instruments are present, and all 
these can either be controlled from a master- 
panel offstage, or by the actors themselves 
as they sit at their various stations. Each 
section of the bridge has an independent 
power-supply mounted in its own sound- 
proof box. Hundreds of hours were required 
to complete the wiring job. When asked 
how many feet of wiring went into con- 
struction of the bridge, Rugg laughingly 
replied, "You'd have to measure it in miles, 
I think." 


THE CREW 

Captain James . Kirk (William Shatner) 
possesses the mind of a computer when 
getting the Enterprise out of tight situations. 
Running the ship in a strict but personal 
manner, Kirk has proven himself to be a 
man of many human emotions. Kirk's roman- 
tic affairs are made believable by first 
showing his need for human love, then 
by showing the awe most girls experience 
when they learn he's captain of the Enter- 
prise. A most fantastic catch, figure the 
girls, and Kir’;'s only too happy to oblige 
them for a t ,ne. 

Mr. Spock (Leonard Nimroy), second-in- 
command on the Enterprise, is STAR TREK's 
most interesting character. Spock is only 
half-human. His mother was an Earth-woman, 
one of the colonizers of the mysterious planet 
Vulcan, and his father was a Vulcanite. 
Vulcanite men only marry for reasons of 
race perpetuation, and, when an Earth- 
woman proposed to him, Spock's father ac- 
cepted for purely logical reasons. Because 
Vulcanites reason logically, without consider- 
ing emotions, every star-ship is required to 
have a native of Vulcan aboard. Usually 
they are full-blooded Vulcanites. Spock, who's 
predominantly Vulcan in nature, is half 
Earthling, which makes for a very interesting 
situation. It seems that when Vulcanite 
people first experienced the impact of Earth 
emotions, from colonizers, they immediately 
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decided that emotions were definitely out. 
So semi-Vulcanites like Spock were brought- 
up by their parents to feel disdain at the 
little emotion they possessed, and to always 
hide their true feelings. Kirk and the Enter- 
prise crew continually try to trick Spock 
into exposing his emotions in hopes that 
he will become less logical and more human. 
Spock says he has no emotions, even though 
they have been exhibited in the past during 
times of crisis. He never has experienced 
love, and week after week insists that "Vul- 
canites are not vulnerable to that Earth- 
emotion!" He has, however, experienced 
loyalty, and has even risked his life to 
save Kirk and Enterprise several times. When 
the crew refuses to believe his logical con- 
clusions at times Spock experiences frustra- 
tion. With each adventure, Mr. Spock appears 
to be humanizing himself more-and-more, 
much to the relief and amusement of the 
crew. 

Doctor Leonard "Bones" McCoy (De Forest 
Kelley) is the most outspoken and honest 
character. Frequently displaying the witti- 
ness and bedside manner of a latter-day 
general practitioner, Bones doubles as friend 
and confidant of Kirk. McCoy admires the 
Captain for the strain he is able to bear 
and is proud to be his friend, but, at times, 
the Doctor is outspoken about some of Kirk's 
decisions. Spock usually intervenes and re- 
solves (logically) any argument. McCoy is 
also the father-image of the Enterprise during 
times when Kirk is too occupied with moun- 
tainous problems to consider personal con- 
flicts. 

Yoeman Janice Rand (Grace Lee Whitney) 
is a female officer assigned to the Enterprise 
because, as Captain Kirk says, "I clearly 
stipulated to Starfleet Headquarters that 
I did NOT want a female yoeman!" She 
is in love with Kirk, which further complicates 
matters. He treats her as an officer, deliver- 
ing orders in a barking tone but occasionally 
apologizing for his stern manner. It's clear, 
however, that Kirk is also in love with her. 
On one occasion, when an alien intelligence 
announced he would destroy the Enterprise 
in five minutes, Kirk and Janice briefly 
huddled close for mutual comfort. When 
the danger was averted, Kirk returned to 
his natural, barking self. In defense of 
Kirk's attitude, she often tries to adopt 
a professional attitude, only to fall to pieces 
and run to her Captain for comfort. One 
is left with the impression, however, that 
Captain Kirk and Yoeman Rand will one 
day marry. 

Communications-officer Uhura (Nichelle 
Nichols) is a spry, merry girl who is con- 
stantly cheering-up the Enterprise crew during 
recreation hours with songs played on a 
futuristic electronic lyre. Miss Uhura signed 
aboard the Enterprise because she has a 
". . . desire to know what's out there." 
A woman of very acute perception, it is 
usually Uhura who first senses when some- 
thing is wrong aboard the Enterprise. She 
epitomizes the youthful and adventure- 
seeking spirit of the Enterprise crew. 

Mr. Sulu (George Takei) is the Enterprise 
helmsman. He often speaks of romantic past 
eras, and has expressed desires to be part 
of most of these past eras. He loves excite- 
ment, is an expert navigator and friend 
of Captain Kirk. 

THE ACTORS 

William Shatner, born in Canada, attended 
Montreal's McGill University. Active in cam- 
pus theatrical productions, Shatner produced 
a campus variety show during his senior 
year, and in 1952, he graduated with a 
B.A. Shatner then joined the National Reper- 
Continued 



tory Theatre of Ottawa, where he earned 
$31 a week and obtained much of his 
acting knowledge. Soon the young actor 
left this group and joined the famous Strat- 
ford, Ontario, Shakespeare group where he 
rose from the ranks of understudy to co- 
starring roles in such masterpieces as The 
Merchant of Venice and Henry V along with 
such talents as James Mason, Sir Alec 
Guinness and Anthony Quayle. After a 
brief stint on Broadway in Tamburlaine, 
William was offered a long-term contract 
by 20th-Century Fox. He turned down this 
coup in favor of returning to Canada for 
the lead in a television play which he had 
written. While staging this drama, William 
met a young actress named Gloria Rand, 
whom he later married. In New York, he 
performed in such tv shows as Goodyear 
Playhouse, Philco Playhouse, Studio One, 
Armstrong Circle Theatre and Orhnibus. After 
his movie debut in The Brothers Karamazov, 
the starring role in Broadway's The World 
of Suzie Wong, made Shafner's career. He 
has since starred in Judgement at Nurem- 
berg, The Explosive Generation and The 
Intruder, and a teleplay he wrote was sold 
to Four Star Productions as a vehicle for 
Tony Randall. Shatner is a good skier and 
skin-diver. He has two daughters, ages 
eight and five. 


Leonard Nimoy had his first acting exper- 
ience at the age of eight, when he appeared 
in a production of Hansel and Gretei. He 
has since appeared in over 80 tv shows, 
with his favorite portrayals in Rawhide, 
The Virginian, and Dr. Kildare. He also 
considers a performance in Otto Binder's I 
Robot on Outer Limits as one of his best. 
He is also a producer, having co-produced 
and starred with actor Vic Morrow in 
Deathwatch, a Jean Genet play concerning 
prison-life. Nimoy and Morrow spent five 
years with this production, eventually doing 
a film version. Nimoy, married in 1954, 
has a girl (11) and a boy (10). 

De Forest Kelley, a native of Georgia, 
moved to California at 17. He then came 
East to New York City, where he gained 
acting experience for stage and television, 
then returned to Hollywood where he acted 
in Playhouse 90, Gunsmoke, You Are There, 
Navy Log and Bonanza. Among the films 
he has appeared in are Gunfight at the 
O.K. Corral and Raintree County. 

Grace Lee Whitney was a professional 
singer who still entertains at private parties. 
The blonde, 120-pound actress was born 
in Detroit, Michigan, where she graduated 
high school before moving to Chicago. There, 
she became a model and a vocalist. She 


enjoyed a Broadway career, and has also 
appeared in hundreds of t.v shows and 
movies, including Some Like It Hot, 

Nichelle Nichols, a brilliant singer and 
dancer, was born in Chicago. She has 
studied acting there, in New York and Los 
Angeles. While she was in New York, she 
appeared at the Playboy Club and the 
Blue Angel. She has been nominated twice 
for the Sara Siddons Award for Best Actress 
of the Year. She appeared in the title 
role of a Chicago production of Carmen 
Jones and won recognition for her per- 
formance in James Baldwin's Blues for Mr. 
Charlie before she entered television. 

George Takei, who portrays the travel- 
loving navigator Mr. Sulu, is a real-life 
explorer. He has joined expeditions into 
the Rocky Mountains, the Alaskan panhandle, 
many trips into Baja California, and has 
also toured Europe. A native of Los Angeles, 
he originally studied architecture at the 
University of California at Berkeley. Later, 
he transferred to the LA branch, majoring 
in theatre arts and minoring in Latin-American 
studies. In 1960, the 135 pound, 5'7" actor 
graduated with a B.A. While in college, 
George debuted on Playhouse 90. He has 
since appeared on Perry Mason, Hawaiian 
Eye, Checkmate, and I Spy. 



acter, like a man with many secrets. 
He's perceptive, beyond normal human 
perception— and yet he can be caught 
by surprise." 

Nimoy explains how he methodically 
went about becoming Spock: "I started 
to read a lot of science fiction to get 
the feel of the field." Previously, his 
reading leaned towards Salinger, Stein- 
beck and Shakespeare. "I found that 
science fiction can be intelligent and 
entertaining. I also read current events 
about space flights, astronauts, flying 
saucers. I looked at a lot of pictures. 
As I became tuned in to these things 
in my daily life, they affected the char- 
acter of Spock. He started to evolve, 
unconsciously. We decided that his 
manner would be suggestive of an 
educated speech. Spock probably 
learned English formally. To achieve 
this kind of speech pattern I listened 
to recordings of Somerset Maugham 
reading his own short stories." 

Nimoy has played many roles, but 
never one like this. He's done more 
than 80 tv shows, made seven major 
movies, including SEVEN DAYS IN MAY 
and SECONDS, and appeared in many 
critically acclaimed stage productions, 
including THE THREE MUSKETEERS, 
STREETCAR NAMED DESIRE, MONT- 
SERRAT, and CAT ON A HOT TIN ROOF. 

"The closest I've come to this role 
is when I played lawyers," says Nimoy. 
"They had some of the logical preci- 
sion of Spock." But there is one essen- 
tial difference. None of them had 
pointed ears. -Bhob 


Nimoy lived in Boston 20 years and 
attended Boston College, majoring in 
drama. He spent 18 months with a 
Special Services group in the Army. 
Then he enrolled in the Pasadena Play- 
house, supporting himself as a cabbie, 
soda jerk, movie usher, delivering pa- 
pers and working in a pet shop. Mar- 
ried in 1954, he and his wife, Sandra, 
have two children, a girl and a boy. 
It's a fairly normal background for 
a human being, so Nimoy has to look 
elsewhere for insight into Mr. Spock. 

"Spock," says Nimoy, "is described 
as a 'man' with a logical turn of mind 
inherited from his father. Because Vul- 
canians regard any display of emotion 
as a breach of good taste, Spock 
rarely betrays what he is thinking or 
feeling, either by his speech or his 
facial expression. He cannot mask his 
cat-like curiousity about everything of 
alien origin. He's an intriguing char- 


fceonard Nimoy went out of his way 
to play a role that's out of this world. 
To start with, he had his ears and 
eyebrows pointed. 

He didn't go in for anything as dras- 
tic as surgery. He just goes in for a 
daily hour-and-a-half makeup job be- 
fore reporting for duty as Mr. Spock, 
the science officer aboard the USS 
Enterprise, the giant space cruiser on 
NBC-TV'S STAR TREK. 

Mr. Spock isn't just an ordinary 
science officer. "His father who had 
pointed ears and eyebrows was a na- 
tive of the planet Vulcanis," says 
Nimoy. "He married an Earth woman. 
I'm their son." Nimoy, however, is 
strictly an Earthling. "My mother and 
father immigrated from Russia in the 
mid-Twenties. My mother came direct- 
ly to the United States, my father came 
here by way of Argentina. I was born 
in Boston." 
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SPECIAL-EFFECTS 

The most spectacular of the special-effect 
devices is the Enterprise itself. So gigantic 
is the actual craft that the Enterprise minia- 
ture is over 14 feet long. It was made 
large to give the appearance of huge size 
when photographed from close-up angles. 
Many lights and protruding gadgets look 
convincing when the miniature is shown 
on-screen because hundreds of lights within 
the model ship actually work. A process 
of superimposure photography is used to 
make the Enterprise glide through space 
or flash across gigantic distances in mere 
seconds. Within the vessel, many more super- 
scientific devices of the future are depicted 
as everyday working realities. 

The giant craft was assembled in outer- 
space after the parts were shuttled into 
place by small rockets. Built for speed and 
self-sustaining abilities, it is incapable of 
landing on a planet. A device called a 
transporter teleports men from the ship 
to the planet. It is in a large room where 
odd glowing orange lights are set in the 
floors and ceiling; the glow, which is actually 
a type of electrical current, saturates the 
body with a charge that enables it to be 


converted into electrical particles. These 
particles are then picked-up by the machine's 
control-board and beamed down to the 
planet where they are then restored to their 
normal shapes. Inanimate objects are also 
beamed back and forth, enabling the Enter- 
prise to take on fuel, supplies and personnel. 

The ship's personnel must have a means 
of protection when they explore alien en- 
vironments and a method of keeping in 
communications with the Enterprise. Both 
these needs are answered by one unique 
instrument— the phaser. The radio portion 
of the phaser is independent of the weapons 
portion, a ray of intense heat not unlike 
the lasers in use today. However, these 
lasers are ultra-miniaturized and run on 
atomic power. The word phaser simply stands 
for a more-perfected and practical model 
of a laser. If a phaser is handled by an 
expert (and all star-ship personnel are ex- 
perts in the handling of this weapon), it 
is capable of gently tranquilizing a person 
or violently disintegrating matter. But these 
little weapons have one weakspot: If a 
phaser is left on for long period of time, 
the atomic powerplant in the weapons section 
overheats, and an explosion results which 
is strong enough to destroy an entire deck 
section on the Enterprise. The radio segment 


of a phaser consists of a transmitter-receiver I 
setup on which messages are sent and j 
received over the atomic energy-beam. A 
sub-miniaturized telephone-like gadget re- 
ceives beams from another phaser and con- 
verts their current into speech patterns. (The I 
basic principal on which this transceiver | 
functions has already been proven by a 
laser-beam used recently to send a message 
to a team of Gemini astronauts.) The phaser's 
operation is depicted by a superimposed 
line of blue electricity and the transporter 
effects are superimposed orange flecks of 
electrical sparks, seen over a fade-in matte 
of materializing crew members. 

Authors of distinction in the field of 
science-fiction have contributed to STAR TREK, j 
Richard Matheson, who wrote many episodes 
of TWILIGHT ZONE, was the author of The 
Enemy Within. PSYCHO author Robert Bloph 
wrote the episodes Mudd's Women and 
What Are Little Girls Made Of. Actors su$h 
as Alfred Ryder and Jeanne Bal (The Man 
Trap), Robert Walker Jr. (Charlie X) and 
the beautiful young star Susan Denberg 
(Mudd's Women) have already been seen 
in STAR TREK episodes- Many other big-name, 
highly-talented performers are slated for 
guest appearances. 

—Allan Asherman 
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This repulsive creature 
the dawn of time is o 
many dangers faced by the 
crew of the shuttlecraft Galileo 
in their struggle to survive 
while wrecked on a lost planet 
in "The Galileo Seven" episode 
of STAR TREK. The obligatory 
scene featured Spock involved 
in a decision which would have 
cost him his life had he been 
influenced emotionally. When, 
oh when, will the Enterprise 
crew beam down on Spock's 
home planet Vulcan, where 
everyone thinks logically, with- 
out emotion? Now that should 
be quite an evening! 






TAR TREK FOREVER 

n Endorsement 


Nimoy won critical acclaim for a job 
well done as the very ugly leader of a 
rather unsavory gang of delinquents. 
Nimoy as “Baroni” appears doomed to 
end in prison or in the gutter with a 
bullet. An unusually conscientious parish 
priest, however, finances a plastic surgery 
job that benefits Nimoy cosmetically, 
spiritually and socially (at this point 
traces almost of “Mr. Spock” appear — 
no, plastic surgery had not given him 
pointed ears . . . yet). 

Before STAR TREK, Nimoy won fur- 
ther recognition several seasons ago as 
the heroic newspaper reporter in an un- 
usually excellent OUTER LIMITS in the 
“I Robot” two-parter (authored by our 
very good friend, Otto Binder, who’s also 
written for dozens of comic books, in- 
cluding CAPTAIN MARVEL a n d 
SUPERMAN/DC, scads of flying saucer 
and science articles, and SFantasy more 
than thirty years). 

Perhaps STAR TREK might have won 
acclaim even without Nimoy. But it 
would be as if a ship had a favorite 
officer for years; he becomes a beloved 
member of the “Family.” Not that the 
ship would be less seaworthy, but a long 
trip without his presence would he un- 
thinkable. 

In the beginning, STAR TREK’s cast 
were mere players in repertoire company 
style. Gradually, it became obvious this 
was no longer true. Scripts are now 
tailored to harmonize with the charac- 
teristics of each player, even if sub- 
stanial character alterations are made in 
story adaptations. STAR TREK’s show- 
power is thus based on sustained charac- 
ter continuity and involvement — a des- 
perately needed element amid unspeak- 
ably bland TV fare. 


Early doubts were quickly dispelled 
in one program. The one for March 2nd. 
1967, where Nimoy, Shatner and crew 
land on an unworldly planet bearing 
strange spore spraying plants. Those who 
have been spore-sprayed gain better 
health, peace of mind and contentment 
than could be found elsewhere. The rest 
you know if part of the night’s audience 
(the sign of the pentagram on your head 
if you were absent). 

Whether it’s the ideal combination of 
Gene Roddenberry’s ingenuity and out- 
standing scripts plus handsome decor and 
winning special effects; whether it is 
also heroic William Shatner who, as a 
futuristic Odysseus, has a fine cast for his 
galactic Argonauts— one thing emerges 
with brilliant clarity: LEONARD 
NIMOY! 

He of the pointed ears, piercing eyes 
and inscrutable face! 

He who carries himself with Olympian 
dignity and a touch of elfin magic with 
each movement!! 

As one of the most striking personali- 
ties ever to achieve stardom, Nimoy has 
a sensitivity and charismata that appear 
too rarely — that creative fire which sets 
apart lackluster hams from artists like 
Stanley Ridges, John Barrymore, Orson 
Welles and John Carradine. 

Those with ample memory might re- 
call Nimoy in a variety of TV and movie 
roles spanning over fifteen years. After 
“Mr. Spock,” an outcry of disbelief could 
be raised at the thought of Nimoy in a 
Dead End Kid style part (a’la Billy 
Halop). When cast as KID MONK 
BARONI (19521 opposite Bruce Cabot, 


STAR TREK is the best dramatic 7'f 
series ever made! 



vision. 


STAR TREK is also the best fantasy 
to date since it is also the most consistent- 
ly adult. Hardly meaning to disparage 
celebrated predecessors as TWILIGHT 
ZONE, THRILLER or ALFRED HITCH- 
COCK — all were fine at times — but, con- 
found them all, never enough of the 
time! 

Around 1961, Rod Serling expressed 
how he could do better, and had proven 
it, but that it was vital for him to soft- 
peddle “in-depth” material for fear of 
being trounced in a ratings battle or 
called down on the carpet by front office 
ass-brass demanding to know whether or 
not he was a troublemaker, or some- 
thing. But in the years since then, a 
cooler, hipper generation has grown up 
and taken over TV watching. 

Blessings on the assorted heads of 
STAR TREK should be ample for a 
talent combination found all too rarely: 
the kind raved over when first seeing 
METROPOLIS ... the awe felt as Ray- 
mond Massey brought peace with “Wings 
Over The World” and manned the Space 
Cun in THINGS TO COME . . . and 
thrills experienced when Michael Rennie 
Klaattu btirrntta niktu’d Patricia Neal 
with Gort, and we all stood still when 
THE DAY THE EARTH STOOD STILL 
, . the way Mr. Spock fell in love, the 
first time in his life, with Jill Ireland. 
March 2nd, 1967 . . . 

So many of the finer, nobler things in- 
herent to man’s body and mind are part 
j of STAR TREK that comparison with 
nearly anything on TV would indeed be 
unethical, if not odious. Fond memories 
might on occasion be roused at memory 
of old Hitchcock chillers, at Karloff’s 
often wasted talents as THRILLER’S host 
(and rare dramatic participation), and 
over OUTER LIMITS’ often obscene 
looking gelatinous monsters and loud 
hokey music (so loud, you couldn’t hear 
| the actors at times!). They’ll be well 
remembered for a few fine moments, but 
mostly for standards of excellence they 
could have attained but never did. In 
l>ace requiescut ! 

Exit the past. Enter the future. Let 
all happily gird our loins for a new 
era ushered in by the starship Enterprise. 

And now . . . being it is time to end 
compromise, let the veil be torn asunder; 
let the curtains be parted and the win- 
dows opened all the way for badly wanted 
fresh air. This is the STAR TREK age — 
the era to begin sweeping away clouds 
of creative enslavement — the age of blow- 
ing minds! 

To that dull and square segment of 
TV reeking so much of that rancid air 
of detergent pollution, of dim-witted 
agency domination and ad-copy intelli- 
gence, a warning: 

Shocking as it may be to some, a 
more sophisticated cooler segment of 
the public is increasing in strength and 
j numbers. Consequently, TV set desertion 
alarmingly on the rise (i.e., movie 
houses, particularly “art” theatres, are 
1 returning in power). If ... IF there 
should ever be danger of a show like 
STAR TREK getting cancelled, vitally 
needed < though vulgarly overlooked • 
good-will for the TV industry not only 
will be in jeopardy but irreparably 
damaged. In the eyes of our nation’s 
mushrooming educated population, TV’s 
image is now badly tarnished. Only rare 
brilliant morsels like STAR TREK help 
ward off impending doom. 

-Colvin T. Beck 
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The last remaining inhabitant of 
planet M-113. The monster's 
overpowering desire for salt, 
which it needs to survive, threat- 
ens the Enterprise crew in "The 
Man Trek" episode of STAR 
TREK. Outstanding episodes: 
"This Side of Paradise," the 
"spore" tale which paralleled 
today's Acid Culture; "Shore 
Leave," by the great science- 
fictioneer Theodore Sturgeon; "A 
Taste of Armageddon," which 
extrapolated on the futility of 
war; and "The Squire of Gothos" 
and "Errand of Mercy"— which 
both offered more profound re- 
ligious speculation than anything 
previously attempted on tele- 



DO EXIST 


say William Shatner, Roy Thinnes and Stuart Whitman 




Shot with a Yashika 635, this is the most authentic UFO photograph ever taken. On August 8, 1965, James 
Lucci, now 19, of Beaver, Penn., was making time exposures of the moon when this dazzling object appeared 
in the finder for 30 seconds. Author John G. Fuller ("The Interrupted Journey") investigated the sighting, 
authenticated the photo and used it on the dust jacket of his excellent UFO book "Incident at Exeter." Lucci's 
sighting, was one of hundreds, unreported by newspapers, which led up to the November 9 East Coast 
Blackout of that year. Mrs. Coral Lorenzon, co-head of APRO (the Aerial Phenomena Research Organization) 
has compiled accounts of blackouts in many different countries which have occurred simultaneously with 
J4 UFO reports. 


* APRS. 



THE MYSTERIANS 


friend commented on the New York 
City power failure by saying it wasn't 
an isolated event. That it was the 
f hird such calamity. This struck me 
as being unusual and I began to re- 
search the facts." 

Shatner discovered that there are 
existing pictures of so-called saucers. 
He learned there are thousands of 
sightings every year by responsible 
people— policemen and airplane pilots, 
people, Shatner terms, with no axe 

to grind. (Cont. on page 58) 


it would be the greatest news story 
the world has known in centuries. 
Newspapers would blare it on their 
front page. And the Army would spend 
millions trying to find out about them 
trying to learn about their power 
systems To arguments set forth by 
many that the truth was being sup- 
pressed I held no patience." 

What brought Shatner over to the 
side of the saucer believers? "The 
power blackouts," says Shatner, "were 
the beginning of my conversion. My 


| was a non-believer who now 

believes," says Bill Shatner, of STAR 
TREK. "One of my closest friends has 
always believed and vainly t - J to 
get me to accept their existence. But 
it wasn't until recently that I decided 
flying saucers do exist." 

"I used to feel that if the saucers 
existed," continues Shatner. hat not 
just a chosen few would know of them 
but everybody in the world. After all, 



On Oct 16, 1957, Ella Louise Fortune, a nurse 
with the Sureau of Indian Affairs at the Mes- 
colc-fo Reservation, look this photo near Hollo- 
mon An force Bose UFOs hove been observed 
neor rocLet launch sites and oir hoses throughout 
the world 
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CoF: From what you say, do you 
think you would have been better 
suited to silent films? 


Lee: No, not necessarily. I think I 
am one of the very few actors 
around today who is prepared to 
play a part without speaking. There 
aren't many who are prepared to, 
and, candidly, I don't think there 
are many who could. At least, I'm 
only going by the fact that I never 
see anybody, practically, who 
plays a part without speaking, and 
I've done it three times. 

CoF: You seem to be opposed to 
the realist cinema . . . 

Lee* I'm not opposed to it. I think 
it's naturally a part of the cinema 
or the art form. I'm not exposed to 
it— I'm just noT particularly attracted 
to it or interested by it because I 
find that everything that goes on 
around us is so very ordinary these 
days and so very humdrum in so 
many respects that I'm not particu- 
larly interested in seeing it por- 
trayed in front of me on the screen. 
One is so familiar with life that to 
see it held up as a mirror is of no 
great particular interest to me. I'm 
not opposed to it ... I think it's 
given a lot of highly inflated repu- 
tations to a lot of actors and ac- 
tresses who are really only capable 
of playing one particular part and 
who, after one picture or two, have 
become so-called stars as a result 
df playing in the realist cinema. 
This to me is complete nonsense. 
If you do a story about the boy 
and girl next door and you pick 
the boy and girl next door and 
they can only play the boy and 
girl next door, this doesn't make 
them stars. Where is the experience, 
where is the talent, where is the 
stature? 





INTERVIEWER: MIKE PARRY 


CoF: Do you think fantasy films more of those. So far we've con- 
ofFer more latitude and opportu- centrated, as far as the period 
nity for experimentation? stories are concerned, on the classic 

Lee: Oh, yes. Definitely. It's almost ones. Occasionally we've done a 
limitless. We haven't begun to get modern one like A TASTE OF FEAR, 
below the surface yet. After all, which was an excellent picture, I 
we've only concentrated on the thought, and NEVER TAKE SWEETS 
great classics, and there are still FROM A STRANGER and then, of 
a good many of them that haven't course, ones like DR. TERROR and 
been done, like this one I've been THE SKULL, which is on a different 
asked to do in Prague— THE GOLEM, level, actually. We still haven't got 
I've agreed to play the Rabbi, not below the surface. There's an enor- 
the monster. I wouldn't play any Continued 
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mous amount of material which 
can still be explored and developed 
along the lines of the macabre and 
the grotesque and the gruesome, 
the weird, the peculiar. This offers 
limitless opportunities to the actor, 
director, writer and designer. 

CoF: Do you think horror films have 
a cathartic value? 

Lee: I think so. I've said this before. 
I'm not just quoting what doctors 
say. I think this is true, I think they 
do. I think they purge you of ten- 
sion, they help you to let off steam. 
They form a sort of emotional 
safety-valve. People like delicious 
shock of one kind and another you 
know. I don't think they can pos- 
sibly do any harm whatsoever un- 
less they are so obviously allied 
with everyday life that the sort of 
things portrayed can be done by 
anybody . . . then the danger starts. 
But the kind of thing we do which 
is basically improbable and un- 
likely and, anyway, is not a mod- 
ern story, does not, I think, present 
any danger whatsoever. 

CoF: We have a theory that as well 
as having cathartic value, these 
films provide an outlet for super- 
stitious fears which would other- 
wise be given over to belief in 
dragons and demons . . . 

Lee: Well, we all believe in dragons 
and demons, don't we, really? . . . 
In one way and another. All of us 
have nightmares; the world of 
dreams and the world of psychiatry 
is a strange and dark world. I 
think all of us have our monsters 
in our lives . . . whether it's an 
ordinary human being worrying' 
about the football pools or whether 
it's a professional skater worrying 
about falling flat on his back or 
whether it's a golfer worrying 
about a foot putt for a thousand 
pounds. There is your dragon. All 
of us have it. 

CoF: Do you think the audience 
identifies with the monster? 

Lee: Do you mean that they put 
themselves in the place of the mon- 
ster? Well, I try and make them, 
as I've said before, feel sorry for 
me. I try and make them pity the 
creature whether he is a ferocious 
beast like Dracula or a helpless 
child like Frankenstein's Creature.' 
I try and portray the loneliness and 
the pathos of the character so that 
audience can feel pity. If they feel 
pity, I think they do ally them- 
selves with the character I'm por- 
traying. I think they see themselves 
in the characters . . . perhaps in all 
of them. 


CoF: Which classics have you seen 
with which you were not asso- 
ciated? 

Lee: I saw THE GOLEM the other 
day, the 1920 silent German ver- 
sion. Most interesting. This was be- 
cause I intend to make it again. I 
saw FRANKENSTEIN, which I 
thought was superbly done. Won- 
derful performance by Karloff— 
really marvelous. I've never seen 
any of the Dracula pictures nor 
have I ever seen Fu Manchu. 

I seem to remember Chaney's 
HUNCHBACK OF NOTRE DAME. No, 
I never saw NOSFERATU. I've seen 
very few of the classic films be- 
cause the opportunities are so li- 
mited these days. Very, very few. 
I saw a lot of the Karloff/Lugosi 
pictures when I was a lot younger 
before the war, but I wouldn't call 
them classic pictures. You're refer- 
ring to the Frankensteins, Draculas, 
Mummys and things . . . No, I 
haven't seen them. I did see THE 
HANDS OF ORLAC with Peter Lorre. 
I also saw the German silent with 
Conrad Veidt. That's about all. 
CoF: Which of the' recent ones have 
you seen with which you haven't 
been associated? Have you seen 
any of Corman's? 

Lee: No, never. Oh, wait a minute. 
What about COMEDY OF TERRORS? 
Was that by him? 

CoF: That's Jacques Tourneur. 

Lee: Ah, yes. I saw that. I thought 
there were some extremely amus- 
ing things in it but mostly done by 
Peter Lorre, who gave a glorious 
performance. That I enjoyed. It was 
amusing, it was fun— which was 
what it was meant to be. It's escap- 
ist entertainment and pleasurable. 
But that, of course, was a delib- 
erate parody. It was meant to be 
amusing; it wasn't frightening. 
I've never seen Roger Corman's 
work. I'm ashamed to say. I didn't 
see THE MASQUE OF THE RED 
DEATH or THE TOMB OF LIGEIA, 
He has asked me to work for him, 
but the occasion has simply never 
arisen. Anything recent? Let me 
see ... I didn't see THE NANNY, 
I saw WHATEVER HAPPENED TO 
BABY JANE? I didn't see FANATIC. 
CoF: Did you see PEEPING TOM? 
Lee: Yes, I was most impressed. I 
thought it was a thoroughly nasty 
film in every respect because it was 
a thoroughly nasty story, but I 
thought it was very well performed 
and very well done. It wasn't at- 
tractive, but it's not meant to be. 
CoF: Of the established filmed clas- 
sics, the only ones you haven't re- 
made are . . . 



Lee: Well, I didn't do THE PHAN- 
TOM OF THE OPERA, and I didn't 
play Dr. Jekyll and Mr. Hyde. 

CoF: Would you like to do THE 
INVISIBLE MAN? 

Lee: Yes. 

CoF: . . . and Count Zaroff? 

Lee: Yes. You mean the one Leslie 
Banks played . . . Yes, indeed, I 
would. And I would dearly love to 
play THE MAN WHO LAUGHS 
which Conrad Veidt did so brilliant- 


ly. Also, I would like to do some 
of Ray Bradbury's stories. He has 
asked me to play the lead— Mr. 
Dark-in SOMETHING WICKED THIS 
WAY COMES, if we can set it up. 
I met him when I was in Holly- 
wood, and we got on tremendous- 
ly well together. 

CoF: I was wondering if Truffaut 
would be interested in doing it . . . 
Lee: Yes, I should have thought he 
probably would . . . 


he's done FAHRENHEIT 451 ... 

well, there is the association. I 
also heard that Gregory Peck is 
going to do THE MARTIAN CHRON- 
ICLES, but I don't know whether 
this Is true or not. This could be just 
"talk," you know. It very often is. 
CoF: What happened to your film 
with Karloff— SCARLET FRIDAY? . 
Lee: THE DUNWICH HORROR? Never 
heard anything more about it. The 

Continued 
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first time it was mentioned was by 
Mario Bava, the Italian director 
with whom I've worked three times. 
Bava is a very brilliant talented 
man and a very charming person. 
He was given a script by American 
International. Boris didn't like the 
script, I understand. I was given it 
and thought it needed a great deal 
of revision. It was advertised that 
we were doing it together. It was 
even put in the papers that we 
were going to do it together, and, 
since then, there's been a complete 
and utter silence. I'm still hoping. 
It's a great subject, but very diffi- 
cult to do . . . like most of Love- 
craft's work. Frightfully difficult to 
do as he wrote it because he put 
so many strange and extraordinary 
beings into his stories that they 
would be impossible to transfer 
into the physical these days. Vir- 
tually impossible, I think. 

CoF: I think the value of Lovecraft's 
work is that one can't fully 
visualize what he describes . . . 

Lee: Quite. It's absolutely night- 
marish. I've got everything he's 
written . . . I've even got letters by 
him, written to friends of his. 

CoF: Does your interest in fantasy 
stem from the roles you've played? 


Lee: No, it started long ago. I was 
always interested . . . like anybody 
who's been brought up on Grimm's 
fairy stories, as we all were. And 
they're much more frightening 
sometimes than anything I've done. 
This does not mean to say, by any 
manner of means, that I'm morbid. 
I merely have a basic interest in 
the fantastic and the macabre and 
the weird. I think it's so fascinating 
and makes such wonderful reading. 
Edgar Allan Poe ... I was reared 
on him. 

CoF: What other writers of this type 
do you like? 

Lee: Algernon Blackwood, Arthur 
Machen, Sheridan LeFanu, Clark 
Ashton Smith, August Derleth . . . 
the list is endless, as you know. 
CoF: Does your interest extend to sf? 
Lee: Oh, yes! Robert Heinlein, Isaac 
Asimov, A. E. Van Vogt. Bradbury, 
of course, is the most outstanding 
of the whole lot, in my opinion— 
not just sf but the macabre as well. 
And Robert Bloch, whom I know 
very well and a lot of whose work 
I've read. And, indeed, I did one of 
his stories on television for Hitch- 
cock-THE SIGN OF SATAN. 

CoF: Would you like to do sf films 
as well? 


Lee: Yes, very much. 

Cof: Perhaps they will replace strict 
fantasy in the near future. 

Lee: Yes, there is that possibility. 
Everything goes in cycles you know. 

CoF: Would you ever satirize any 
of your characters? 

Lee: No, definitely not. There's 
nothing to stop anyone else doing 
it. But I wouldn't. I wouldn't satirize 
the actual character I've played. 
CoF: No, I noticed that in TEMPI 
DURI PER I VAMPIRI. 

Lee: No, that's different. I didn't 
play Dracula. I played it absolutely 
straight. I didn't see the film, but 
it was apparently very successful 
and very funny. 

CoF: Do you think FU MANCHU will 
appeal to modern audiences? 

Lee: Yes, very much. 

CoF: Why? 

Lee: Well, it's slightly in the current 
vogue. It is pure melodrama at its 
best. It is sufficiently offbeat to ap- 
peal to people. It is period, which 
takes it out of the modern sur- 
roundings. It's elegant, it's amusing 
and it always has the very real 
question of the Oriental Peril be- 
hind it. It appears that modern au- 



Captain Robeles (Christopher Lee) becomes angry 


when his dinner is interrupted by Tom (Andrew 
Keir), who protests the blockading of village roads. 
Angela (Suzan Farmer) and her father, Sir Basil 
(Ernest Clark) watch in dismay. Don Sharp directed.. 


diences find that type of picture 
very entertaining. 

CoF: Do you see any comparison 
with THE TERROR OF THE TONGS? 
Lee: Well, only visually, of course. 
Naturally, I couldn't do very much 
with my face, but with Chinese 
make-up and the clothes I appear 
very much the same. But the char- 
acter is different and the story is 
different. And, of course, THE 
TERROR OF THE TONGS wasn't, to 
my mind, a very good film. 

CoF: You wrote the preface for a 
comic-book of DRACULA . . . 

Lee: Yes, I did. And there's also 
Christopher Lee's Treasury of Ter- 
ror with six stories by Dunsany, 
Bierce, Lovecraft, Kipling, Bloch 
and someone else whom I can't 
think of now. 

CoF: You chose them yourself? 

Lee: Yes, I did and I've written a 
foreword as well. The Dracula 
comic-strip book, which was pub- 
lished by Ballentine, had a tremen- 
dous success. And I have the rec- 
ords here that I actually made of 
the book. (Ed. NoM-Sm page 60) 

CONTINUED NEXT ISSUE 





CoF RETURNS TO 


I# ray is a sleepy English town just twenty 
miles outside London, built on the banks of 
the Thames. It is near the historic stones of 
Windsor Castle, a royal fortress beloved by 
all Englishmen, outside the resort town of 
Maidenhead, whose hotels and inns overflow 
during the summer months. Bray is a quiet 
place— sometimes called "Stockbroker's Keep," 
because of the wealthy London businessmen 
who commute to homes there. Quiet, quiet 
Bray . . . where monsters lurk. 

For Bray is the home of Hammer Studios. 
The proud English estate which is headquar- 
ters for Hammer— and which looks quite like 
Castle Dracula in their own films— has been 
the breeding-ground for some of the finest 
monsters to have crawled across movie 
screens for over a decade. And it was here 
that Anthony Nelson-Keys, dynamic producer 
of some of Hammer's biggest hits, talked 
with CASTLE OF FRANKENSTEIN. 

"We've got some ambitious projects ahead. 
They look good— on paper at any rate— and 
certainly what we think are some ambitious 
projects behind us." Hammer had just finished 
shooting THE DEVIL'S OWN, a major picture 
in the Gothic tradition starring Academy- 
Award winner Joan Fontaine. And Keys was 
pleased with another recent happening —the 
publication of a brand new Pan paperback, 
"The Hammer Horror Omnibus," good-looking 
and priced at well under a dollar. It contains 
short novelizations of Hammer's last two 
Frankenstein films, plus THE GORGON and 
CURSE OF THE MUMMY'S TOMB. A great 
buy for the English horror-filmaddictl 

Keys then outlined his current and future 
plans: "We've got another sequel for the 
Mummy in the planning stages— right now 
we're calling it SHROUD OF THE MUMMY. 
And we've finished our really big under- 
taking . . . FRANKENSTEIN CREATED WO- 
MEN." Finally! The long-awaited sequel with 
Peter Cushing taking on the Baron Frank- 
enstein surgical robes for the fourth time. 



Rtaquel Welch is carried 
off by a Harryhaosen 
pterodactyl in ONE MIL- 
LION YEARS, B.C. 





"Also on our drawing-hoord," he con- 
tinued, "is our version of QUATERMASS 
AND THE PIT. You remember the first two 
Quatermass BBC-TV serials which we made 
into THE CREEPING UNKNOWN and ENEMY 
FROM SPACE." Did I remember! They were 
two absolutely first-rate science-fiction hor- 
ror films. And now Nigel Kneale's third 
and final Quartermass story— televised some 
years back— is at last to be given the Ham- 
mer touch. 

"Is Brian Donlevy again going to play 
the scientist Quatermass," I asked. 

"I'm afraid not," Keys answered with 
genuine regret. "Brian did a tremendous 


job for us— we all love him here— but the 
years are passing. We need a younger, more 
dynamic Quatermass — a new image, so to 
speak. This will be the strangest and most 
strenuous Quatermass adventure so far . . . 
about a weird, nonhuman thing with terri- 
fying powers which is discovered in a deep 
excavation pit in an old section of London. 
It's a great terror story . . . with a mood 
that might remind one occasionally of H. P. 
Lovecraft." 

On the Olympic jet flight back home to the 
States, who should be sitting in the seat 
next to your CoF roving reporter but -the 
great Joseph E. Levine . . . steadfastly re- 


fusing course after course of the luxurious 
first-class dinner.(He's put himself on a strict | 
diet). We discussed his JACK THE RIPPER, 
which, surprisingly, was not a success. Thanks 
to television sales it is just now making a 
profit. But this isn't deterring him from re- 
leasing other films in a similar category. 
There is, for instance, his long-range contract 
with Bert I. Gordon. And there is the film to 
which he is currently devoting much time— 
THE TERRORNAUTS. No name stars, but an 
action-packed story. "A spaceship lands on a 
planet ruled by machines who can think — and I 
kill," he told me ... at the same time refusing 
a particularly rich piece of French pastry. 

—Chris Steinbrunner 




I sn't farce (e.g., The Barber of 
Seville, The Alchemist, Feydeau's 
comedies) the putting on of masks? 
And isn't horror the removal of 
masks? In Georges Franju's YEUX 
SANS VISAGE (EYES WITHOUT A 
FACE . . . which I saw in its Ameri- 
can-distributed version, as THE HOR- 
ROR CHAMBER OF DR. FAUSTUS) 
the mask is a human face, which 
a distinguished plastic surgeon 
(Pierre Brasseur) maniacally at- 
^ tempts to provide his daughter; her 
own beauty was demolished in an 
automobile accident, for which the 
father holds himself responsible. 
Her facelessness is covered by a 
beautiful, eyebrowless white mask 
(resembling the mask of the Muse 
in Cocteau's BLOOD OF A POET). 
The father keeps her secluded, in a 
sort of petrified innocence, in their 
family rpansion. Here, assisted by 
his mistress (Alida Valli) herself a 
prize specimen of his surgical art, 
he tries ever more desperately to 
restore his daughter's face: by lur- 
ing young girls, newly arrived in 
the city, to his mansion; there, drug- 
ging them; and— as we see in an 
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opening scene, as coldly explicit 
as Franju's slaughterhouse film, 
THE BLOOD OF THE BEASTS-at- 
tempting to transplant their faces 
to his daughter, to recreate her 
unrestorable beauty and innocence. 
Doomed from the start, the ex- 
periments become ever more ter- 
rible (the worst one is the most 
nearly "successful") . . . because 
the operations have long since be- 
come a ritual, whereby the scientist- 
father re-enacts and compounds 
his guilt. Meanwhile, the daughter's 
nauseated self-hatred grows apace; 
until she, too, is ready to murder. 

The most extraordinary feature 
of this extraordinary film, it seems, 
is the way in which Franju has 
discovered for himself and con- 
verted to his own vision, a basic 
image of the horror story, and 
especially the horror film: the re- 
moval of the mask. As a movie 
image, the removing of masks is 
one of those metaphors which is 
birthed by the conditions of a par- 
ticular art form. For, the moving 
picture commands a plethora of 

Continued 
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surfaces: the planes and appear- 
ances of reality. A film is a mosaic 
of tiny realities; so that, indeed, 
the hardest task of a film-maker is 
to create symbols ... to suspend 
the darting, shuffling throng of 
realities, long enough to possess 
them, through symbols. 

The removal of masks, however, 
exerts the magic of stripping away 
a surface; and always found par- 
ticularly enchanting are moments 
like the one in DAREDEVILS OF THE 
RED CIRCLE, when the heroine 
snatches away the impeccable, 
black-leather mask of the Light- 
ning, whose face we are not shown. 
The human face is, at one, the 
focus of many films' reality, their 
most consistent reality (extreme 
example: Dreyer's films) and, at 
the same time, we are incessantly 
reminded, itself a cluster of un- 
realities: the contributions of the 
make-up department, the different 
camera perspectives from which a 
face can become different faces, 
etc. So, the removal of the mask 
galvanizes the film, by commenting 
on the nature of film. 

In the horror story, or movie, at 
its best, the mask and its removal 
represent a kind of religious awe; 
which, unfortunately, seems to 
have become mostly unavailable 
in contemporary horror movies. By 
"religious," of course, I have in 
mind nothing secular or consoling. 
Rather, something close to Nature, 
the dark goddess, as the Eliza- 
bethans addressed her. A Nature 
which encompasses the unknowns 
of the cosmos and the unknowns 
of a man's heart . . . and is equally 
frightening in both manifestations. 
THE WEREWOLF OF LONDON has 
this quality, when Henry Hull, amid 
the dark foliage of his greenhouse, 
literally "walks into" the form of 
the werewolf, or the Great God 
Pan. Other moments: the child's 
blood spreading beneath the ar- 
royo door, in Lewton's THE LEOP- 
ARD MAN; Claude Rains' opium 
visions, and his collapse in church, 
in Stuart Walker's THE MYSTERY 
OF EDWIN DROOD; the Monster's 
first entrance, in Whale's FRANK- 
ENSTEIN, 

Movies have sacrificed this es- 
sential awe within the last decade 
or so, I think (with occasional ex- 
ceptions, like Hawks' THE THING). 
Being neither sociologist nor psy- 
chologist, I refrain from blaming 
the Bomb, Viet Nam or lack of 
parental supervision for the phe- 
nomenon. Yet, it seems that an 
Continued 






essential faith, related to religious 
faith (the non-orthodox sort) in no 
unimportant way, has disappeared, 
or gone into decline ... a faith 
in the reality of movies, which en- 
abled the audience to participate 
(as any audience must, in any work 
of art, popular or other). This real- 
ity of movies has been largely 
replaced by movies-as-spectacles; 
which involves no stripping away 
of masks at all, but their accumu- 
lation. In horror films, this has 
produced farragoes of make-up 
and "special effects" (think of the 
original Frankenstein monster's 
subtle make-up, and the modula- 
tions which Jack Pierce worked on 
it in THE BRIDE OF FRANKENSTEIN!) 

I cannot say that Franju has 
revived, single-handed, the impor- 
tant sense of awe, but he has re- 
placed it with a kind of vision, 
moral and poetic in its fury, which 
is rare enough in any sort of film. 
Franju's basic favorite theme ap- 
pears to be, the violation of nature 
by modern man, expressed in very 
blunt, brisk (though sometimes 
frenziedly ecstatic) imagery, in 
BLOOD OF THE BEASTS. In EYES 


WITHOUT A FACE, Franju's imagery 
is much more spare and cold: a suc- 
cession of scenes, featuring autum- 
nal country background and the 
beautifully austere mansion, like 
sober grey paving-stones. The gim- 
mickry of science-fiction is used 
with the utmost rigor, and sardonic 
point (the after-effects of one oper- 
ation are told entirely through a 
series of clinical photographs, with 
Brasseur's dry, sad voice recording 
the developments). 

The scientist-father has been 
guilty of violation in every sense 
—including, symbolically, the sex- 
ual. His reaction is to try to per- 
petuate the mask; for he has de- 
spoiled not only his daughter's 
physical beauty, but her identity; 
and— since she cannot remain truly 
innocent of his practices— her soul, 
as well. In trying to reclaim the 
unreclaimable, to preserve what 
has already vanished, the father 
tries to freeze identity itself. In 
so doing, he embodies both the 
bad scientist and the bad artist. 
And, of course, as bad scientist and 
bad artist, he proliferates false- 
hood. Brasseur's own face is an 


immobile mask (a little like Senor 
Wences' boxed talking head "Al- 

right? Alright!") and Alida Valli's 
face, supposedly rebuilt by her 
lover, is a frigid not-quite-parody 
of her diamond-eyed beauty. The 
great codifying scene takes place 
in a police station, where an ama- 
teur investigator, the sister of a 
girl victim, is being minutely stud- 
ied, to determine the facial and 
bodily features necessary to pose 
as a potential "subject" for the 
suspected Dr. Brasseur. In the ver- 
sion I saw, the theme of mask and 
inanition was involuntarily en- 
riced by whoever supervised the 
wooden English dubbing: the prosy 
American voices converting the 
actors into elegant ventriloquist 
dummies. 

In the closing shot, the daughter 
(still wearing the white mask of 
Cocteau's Muse) walks slowly into 
the darkness, in a beautiful reprise 
of BLOOD OF A POET'S closing shot 
. . . a white dove poised on her 
hand as she enters the dark avenue 
of forest: Nature restored and 
placated at last. 

—Donald Phelps 


The heroine of Franju's JUDEX tries to keep herself from eaves-dropping. 
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January 2: Donald F. Taylor, 47, producer- 
director, committed suicide with an overdose 
of sleeping pills. In England, he had produced 
~™ E DEVR S DAFFODIL and HANDS 
OF ORLAC (1960 version starring Christopher 
a,so rel#ossd as HANDS 
*,' STRANGLER). Jan. 2: Rex Lease, 62, 
*?'* H o»ywood apartment. Once an 
established actor in Westerns of the Thirties, 
one of his last roles was a supporting part 
in 1956's ON THE THRESHOLD OF SPACE. 
Jan. 2: Jack Stewart, 52, British film actor, died 
In London. He appeared in PIRATES OF BLOOD 
?. nd , Di,n °y * THREE WVES OF THOM- 
ASINA (he played Constable MacQuarrie). Jan. 3: 
Gianni de Venanzo, 45, Italy's top film camera- 
man. He won awards for his photography of 
Fellini's 8% and JULIET OF THE SPIRITS. 
Jan. 9: Hugh Sanders, 54, well-knowrt character 
actor, died of a heart attack in New York 
City. He had principal roles in 1953's Martin- 
Lewis zombie spoof, SCARED STIFF, and 1962's 
PANIC IN THE YEAR ZERO! He played a 
policeman on The Alfred Hitchcock Hour segment, 
THE MAGIC SHOP. Jan 21: Laiola Wendorff, 71, 
died in Hollywood. A character actress, her 
last film was 1960's THE LITTLE SHOP OF 
HORRORS. Jan. 22: Herbert Marshall, 75, dis- 
tinguished film star, died of a heart attack 
in his Beverly Hills home. His roles in fantasy- 
horror films included Hitchcock's MURDER (1930) 
and FOREIGN CORRESPONDENT (1940) as well 
as RIDERS TO THE STARS, GOG, THE FLY, 
FIVE WEEKS IN A BALLOON and THE LIST 
OF ADRIAN MESSENGER. Jan. 31: Elizabeth 
Patterson, 90, veteran actress, died in Hollywood. 
She co-starred in Bob Hope's 1939 comedy 

horror film, THE CAT AND THE CANARY. Jan. 31: 
Milos Milos, 24, young actor, committed suicide. 
He had a small part in THE RUSSIANS 
ARE COMING, THE RUSSIANS ARE COMING 
and starred in the experimental INCU- 

BUS, presented at the San Francisco Film 
Festival. (Filmed in the language of Esperanto, 
INCUBUS is, according to Variety, "a pretentious 
piece of hocus-pocus of evil demons vs. good 


in the mythical land of Nomen Tuum." Milos 
played the incubus, "a satyric demon who 
seduces women and claims their soul for the 
devil." Also in Jan: Hallene Hill, character 
actress, notably of 1957's THE VAMPIRE. 

February 1: William Harrigan, 79, well-known 
portrayer of Kemp in 1933's THE INVISIBLE 

MAN, the film that introduced Claude Rains. 
Harrigan died in a New York hospital. Feb. 1: 
Buster Keaton, 70, veteran comedy star whose 
last role was in the recently released A FUNNY 
THING HAPPENED ON THE WAY TO THE 

FORUM. One of the shorts he did at the 
peak of his career was THE HAUNTED HOUSE 
and one of his last roles was as a witch 
doctor in 1965's HOW TO STUFF A WILD 

BIKINI. He died of cancer at his home. 

Feb. 1: Hedda Hopper, 75, Hollywood gossip 
columnist, died of pneumonia. She was an 
actress in over a hundred films including REAP 
THE WILD WIND (1942) which featured a 
giant squid, and 1937's TOPPER, which featured 
Roland Young (1887-1953) in the title role 
and as the ghosts, Cary Grant and Constance 
Bennett (1905-1965). Feb. 12: Frank Merrill, 72, 


hospital. Feb. 26: Minerva Urecal, 71, familiar 
and beloved character actress, died in her Holly- 
wood home. Best known for her tv role of 
TUGBOAT ANNIE, she also co-starred as Lugosi's 
sister in THE APE MAN and last appeared in 
1964's SEVEN FACES OF DR. LAO (in which 
she was turned to stone by Tony Randall's 
Medusa). Feb. 28: Jonathan Hale, 74, who acted 
in Hitchcock's STRANGERS ON A TRAIN, 1935's 
THREE LIVE GHOSTS and 1944's DEAD MAN'S 
EYES, committed suicide in the Motion Picture 
Country Hospital, in California. 

March 3: Alice Pearce, 47, noted comedienne* 
died of cancer in Hollywood. She played 
Samantha's nosy neighbor, Gladys Kravitz, on 
the BEWITCHED tv series; her last film was 
THE GLASS BOTTOM BOAT. Mar. 3: William 
Frawley, 79, the grand old actor of films and 
tv, died of a heart attack on a Hollywood 
street. His fantasy-mystery film credits include 
THE WITCHING HOUR, CRIME DOCTOR'S MAN- 
HUNT and ABBOTT AND COSTELLO MEET THE 
INVISIBLE MAN. Mar. 9: Hermann Lieb, 93, 
vaudevillian and stage-film actor, died in Tucson, 
Arizona. He had played in Mary Roberts Rine- 
hart's THE BAT in his early career on Broadway. 
Mar. 10: Clinton Rosemond, 83, character actor, 
died in Sawtelle, Calif. He had a prominent 
role in CABIN IN THE SKY, an all-Negro film 
about "a duel between the Devil and Heaven." 
Mar. 12: Estelita Rodriquez, 35, onetime film 
star at Republic studios (HAVANA ROSE, CUBAN 
FIREBALL, etc.), died in San Fernando, Calif. 
She gave up her career for piarriage in 1953. 
In 1965, she attempted a comeback by playing 
the daughter of Frankenstein in Embassy's 
* (Cont. on page 61) 
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I I ow does a super-Hero begin? 
By some incredible happening 
in the trackless cosmos. Or 
perhaps in a lab complex of 
chrome and glass machinery 
while high-voltage arcs vitalize 
some new kind of life-force. 
Maybe, even by a little accident 
involving X-rays . . . gamma 
rays . . . alpha rays . . . 

But probably they begin on 
the drawing boards of the tight 
little group of men who call 
themselves comic magazine art- 
ists! And one of the most 
impressive newcomers in the 
genre is Jim Steranko, Marvel's 
enterprising triple-threat entre- 
preneur. 

He alone does the honors 
on S.H.I.E.L.D. agent Nick Fury, 
writing, penciling and inking 
the fast-paced spy strip. "I 
write using the pulp treatment 
which is basically what the 
Marvel format consists of! By 
doing both script and art— 
lately I've been coloring my 
strip too — my ideas emerge 
complete, just as they were 
conceived!" Indeed, Steranko 
has made the Fury strip a 
tour de force of graphic sur- 
prises, ’ hairbreath escapes, 
unique plots and sub plots, 
split-second action and unpre- 
dictable twist endings! 


"I utilize motion picture tech- 
nique in telling my stories; 
dynamic symmetry, symbolic 
montages, point-of-view angle 
shots, match-dissolve transitions, 
anything that is unusual and 
will help me create a profound 
impact on the readersl" It's 
difficult not to be inspired when 
working with great men like 
Stan Lee and Jack Kirby, both 
talented innovators in the field. 
Marvel's riding the crest of an 
irresistable wave, and they are 
unquestionably the current lead- 
ers in the comic world. Stan 
Lee says that Steranko has 
gained a legion of fans and 
plans to give him another strip 
as soon as possible. Before 
Steranko joined the Marvel 
bullpen he created an entour- 
age of super-heroes for Harvey 
Publications including Spyman, 
the Gladiator and Magic-Master. 
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Presently, Steranko is pre- 
paring material for a new 
super-hero television series. "I'm 
very enthusiastic about this 
creation. The concept and char- 
acter are quite unusual, and, 
if I'm any judge of what makes 
for exciting viewing, this show 
should have what it takes. 
It's topical, completely different, 
and features a fantastic range 
of visual special effects that 
will delight every viewer." 

Steranko's life reads like one 
of the characters about which 
he writes. Now 28, he has 
earned a livelihood as a car- 
nival pitchman, fire-eater, ma- 
gician, escape-artist, emcee and 
comic, sign painter, ad agency 
art director, singer and musi- 
cian and graphic designer. He 
is credited with writing a host 
of best-selling magic books. 
During his career as a libera- 
tionist (a word he coined for 
his act), he escaped from every 
restraint into which he was 
placed— including jail cells, 
straitjackets, handcuffs and 
irons, huge safes and boxes 
dropped underwater. He's a 
hard-living, hard-driving indi- 
vidual >vho is perpetually cre- 
ating ... a 24-hour-a-day 
operator whose energies flow 
into a dozen different direc- 
tions. Always impeccably 
dressed, his associates jokingly 
call him the "Ivy League Dracu- 
la." His blondish-brown hair 
sweeps backward without a 
part; there is humor in his eyes 
and an angular James Dean 
coolness about his face. 

There is, in the comic world 
of fantasy, no other figure quite 
like him. To classify him in 
any one category would be 
a mistake. He defines his own 
gestalt: "I want any work to 
compound style, good taste, 
motion, perspective, awareness, 
form, beauty and intelligence." 
His ultimate goal is to direct 
motion pictures. A potential 
legend in his own time, Ster- 
anko has stirred up a storm 
of controversy, criticism and 
compliments, and his subtle 
and forceful interpretations 
have added piquant fuel to 
the fires of the comic world. 

—Ed Blackwith 


Multi-talented Jim Steranko at work on his forthcoming animated super-hero TV series. 



.. Despite better 
production values than last year's FACE OF FU 
MANCHU, a competent east, excellent color, pho- 
tography, sets and stunningly attractive beauties 
(one, a dead ringer for Yvonne De Carlo 17 years 
ago), do not save this stereotyped melange of 
profound boredom. Much better work was ex- 
pected; enough money, after all, was wasted. 
Chris Lee turns in a highly disappointing per- 
formance; whether it is his or director Don 
Sharp's fault need not drive us all back to the 
boob tube. The puzzle is that Lee has been 
excellent, frequently dynamic (i.e. RASPUTIN) 
. . . when he seems to desire it so. 

Acting methods aside: the corny plot depicts 
Fu attempting to conquer the world again. As 
part of their nefarious plan, Fu and daughter 
go all-out to kidnap the "children" of some 
outstanding world scientists. These very cuddje- 
some kids immediately endeared themselves with 
audiences everywhere— especially in Europe, pri- 
marily among all normal males past pubescence. 
All looking like they came directly from Folies 
Bergere, these youngsters are held as hostages 
in caves beneath ancient ruins somewhere around 
North Africa. (So much action is subterranean, 
it should qualify as an important underground 
entry.) All are subject to some wild hypnotic 
spell which Fu's daughter wields over them at 
the drop of a fortune cookie. Blackmailing their 
sires, Fu has little trouble obtaining their co- 
operation— and in creating an Infernal Machine 
in his selfish desire to conquer the world. In 
London important world government heads (and 
even bodies) are to convene with international 
tycoons on how they want to conquer the world. 
Fu's plan is to blow them all up with his 
Machine via long distance from North Africa 
—perhaps because the real estate's cheaper there 
than in Europe. Then, something disgusting 
happens: Dr. Petrie and Sir Nayland Smith are 
dead-set on squelching Fu's plans: they would 
rather have the world dominated by many 
rather than by one madman. How much more 
fun it would have been if Petrie and Smith 
joined forces with Fu to blow up London or 
turned into vampires. Or even kidnaped more 
beautiful daughters of scientists (or even from 
non-scientists). No such luck! In between, never 
timelier was the Dread Yellow Peril, what with 
oriental minions of Fu kidnaping scientist daugh- 
ters all over the place. At last— success!?): the 
Master-Lever-Switch-Handle (resembling a var- 
nished mop-handle), a favorite since METROPOLIS 
through FRANKENSTEIN and for eternity, is 
plunged past the "danger point." All of Fu's 
Infernal Headquarters starts to tremble, then 
shake and quiver like some insanely funny 
moment out of Bugs Bunny and Elmer Fudd, 
and . . . BOOM! The place makes Hiroshima 
seem like a firecracker. Are Fu and daughter 
dead? Not so long as there are thousands 
of Chinese restaurants, 800 million Chinese and 
7-Arts around. 

One thing about the "plot": by some odd 
coincidence, it appears, that all the hostage 
"children" are among the loveliest girls ever 
assembled before cameras— all in the flower 
of young womanhood. Audiences should profit 
in the knowledge that scientists rarely beget 
male offspring, according to best boxoffice tra- 
ditions these days. 

While action is set in "period,"— around the 
mid-Twenties— Fu is scientifically far enough 
ahead of his time to satisfy most fans of the 
alarmingly widening James Bond syndrome. 
In all fairness, of course, Fu and author Sax 
Rohmer were established and past literary prime 
when Ian Fleming was still knee-pantsing around 
Tom Swift. Fleming's debt to Rohmer and the 
pulp-mystery school is perhaps so great that 
it would be irresponsible to pass on without 
stressing this point. 
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A scene deleted from the American version of THE BRIDES OF FU MANCHU, featuring the winners 
of the nine-country competition for appropriate "brides." From left to right, 20-year-old Gaby Schar, 
from Switzerland; 22-year-old Katerina Quest, from Germany; and 22-year-old Christine Rau, from 
Austria. UH/KBUtom 1 -- 


Amid today's milieu of movie "trends" and 
the furious pace of copying, Fu must be graded 
as strictly post-DR. NO. Sadly BRIDES is only 
a pallid, tired actioner —and dull Sharp direction 
that is singularly uninspired and totally bland. 
Even the cast appears bored. They even move 
around like cut-out stereotypes. Except for 
expensive production values (good period detail 
in costumes, vintage cars, etc.) this could be 
cut-down grade-C serial hack of the Thirties 
and Forties, minus much of their fun. If 
shorn of five more minutes, Lee's role would 
have been hardly more than a cameo— which 
would have been a mercy, considering his 
surprisingly disappointing job— one of his worst 
by far. What's seen of Lee is appalling: (a) 
standing like a wooden Indian— giving short, 
nasty speeches and ordering short, nasty flunkies; 
(b) twirling 'dials, pushing levers and switches 
and raising the voltage like mad; or (c) sipping 
tea with his daughter, pleasantly awed by 
her ability to out-malice him. Thus, both stand, 
or sit, together in extremely high regard of 
each others past, present or potential evil. 
At times, in fact, there's such a cloying feeling 
of an unusual, perverse relationship between 
the two that it becomes comically annoying, 
considering the overall uncreative crudities that 
gawk, howl, and jump. Sort of like "Jungle" 
Katzman (i.e. known as Sam) or "King Dinosaur" 
Gordon (i.e. known as Bert I.) trying to cash 
in on the Mekas/Warhol market. 

—Calvin T. Beck 
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THE TIME MACHINE 



Across the West it moved . . .the Frankenstein TV Movieguide! 
Onward ! Westward ! Some huge bioblike substance, devouring 
all movies in its path! Will it never cease? Is mankind 
doomed? 


I AIM AT THE STARS (107 min-Col-1960). J. Lee 
Thompson directed this bio film about Werner 
von Braun's career in rocketry. Curt Jurgens, Vic- 
toria Shaw, Herbert Lorn, Gia Scala. 

I BURY THE LIVING (76 min-UA-1958). Weird, 
well-acted grade-B suspense chiller hampered by 
weak ending. Cemetery curator discovers he has 
power to cause death by sticking pins into grave- 
yard plots. Richard Boone, Theodore Bikel, Peggy 
Maurer, Herbert Anderson. 

I CONFESS (95 min-WB-1953). Alfred Hitchcock 
suspenser about priest who cannot reveal name 
of murderer, which he learned during confession. 
Montgomery Clift, Anne Baxter, Karl Malden. 

I LOVE A MYSTERY (69 min-Col-1945). George 
Macready flees from an ancient cult which plans 
to separate him from his head and spirit it back 
to Tibet to be used in horrid rites. First of a 
series of three grade-B chillers based on Carlton 
E. Morse's old "I Love a Mystery" radio show. 
TV version may be playing by the time you read 
this. Nina Foch, Jim Bannon, Barton Yarbrough. 

I MARRIED A WITCH (76 min-UA-1942). Rene 
Claire's charming and whimsical .witch love story, 
ancestor of all similar films and TV shows (Be- 
witched; Bell, Book and Candle; etc.). Fredric 
March, Veronica Lake, Susan Hayward, Cecil Kell- 
away, Robert Benchley. 

I MARRIED A MONSTER FROM OUTER SPACE (78 

min— Para— 1958). Kiddee-oriented sf program- 
mer. Gloria Talbott marries a monster from outer 
space which is disguised to look like Tom Tryon. 
Good argument against hasty marriages, but not 
much of a movie. Ken Lynch, John Eldridge, 
Maxie Rosenbloom. 

I MARRIED AN ANGEL (84 min-MGM-1941 ). 
Bank prez dreams about angel— who soon ap- 
pears on scene. Thin musical that seems almost 
a spoof of the early MacDonald-Eddy classics. 
Music by Rodgers and Hart. Jeanette MacDonald, 
Nelson Eddy, Edward Everett Horton. 

I WALKED WITH A ZOMBIE (69 min-RKO-1943). 
Moody, eerie voodoo-horror film produced by Val 
Lewton, once described by him as "Jane Eyre in 
Haiti." Several strikingly beautiful moments. 
Directed by Jacques Tourneur. Frances Dee, Tom 
Conway, Edith Barrett, James Ellison. 

I WAS A TEENAGE FRANKENSTEIN (72 min-AlP 
—1957). Odd but whenever a good character 
actor gets to star in a film it's usually a clinker. 
Luckily, Whit Bissell (veteran of every other sf 
movie ever made, it seems) plays it for fun as 
descendent of The Doctor, who chops up fresh 
teenager and revives him with silly-putty face; 
feeds the rest to his pet alligator. Phyllis Coates, 
Gary Conway, Robert Burton. 

I WAS A TEENAGE WEREWOLF (76 min-AlP- 
1957). Infamous quickie which began the cycle 
of regrettable teenage-horror films. Perennial Mad 
Doctor turns nice, lovable juvenile delinquent into 
ugly, salivating Teenage Werewolf. Actually, 
picture is no worse than many, but exploitation 
campaign made it a model of its lurid kind. 
Michael London, Yvonne Lime, Tony Marshall. 
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I'LL NEVER FORGET YOU (90 min-Fox-1951). 
Remake of the slow-paced 1933 Berkley Square is 
big improvement: haunting, poetic, world-of-if 
tale of man who yearns for earlier times— and 
suddenly finds himself there. Good production 
values; avoids usual ghost-story formulas for 
semi-sf time travel. Tyrone Power, Ann Blyth, 
Michael Rennie. Color. 

IMMEDIATE DISASTER (76 min-Princess-1954). 
Also titled The Venusian and The Stranger from 
Venus. Fair sf about visitor from space; ap- 
parently a remake of The Day the Earth Stood 
Still, made in England. One of series of films 
made directly for television in 1954— an idea 
which has since become much more popular. 
Helmut Dantine, Patricia Neal, Derek Bond. 

IN SEARCH OF THE CASTAWAYS (98 min- Dis- 
ney/Buena Vista— 1962). Visually magnificent 
juvenile fantasy-adventure from Jules Verne's 
Captain Grant's Children. British-made, with 
spectacular storms, earthquakes, floods, fires, 
monsters. Great technical effects which were, of 
course, ignored at Oscar-time. Maurice Chevalier, 
George Sanders, Hayley Mills, Wilfred Hyde- 
White, Keith Hamshere. Color. 

INCREDIBLE FACE OF DR. B, THE (82 min-TEC- 
1961). Dr. B in cursed with eternal life in this 
minor foreign-made pie. 

INCREDIBLE MR. LIMPET, THE (102 min-WB- 
1963). Fair blend of live-action and animation 
about man who becomes a fish. Only for the 
under- 12 set. Don Knotts, Carole Cook, Andrew 
Duggan, Jack Weston. Color. 

INCREDIBLE PETRIFIED WORLD, THE (70 min- 
ADP/Governor— 1957). Four people are spending 
a typical American summer vacation in a diving 
bell when suddenly (!) it snaps and they are 
plummeted to the bottom of . . . The Incredible 
Petrified World. Startling unimaginative, stupefy- 
ing tedium. Robert Clarke, Phyllis Coates. 


Editor's Note 

Pardon our dust. As we continue to 
list, we notice that a number of fan- 
zines (see Mike Mclnerney’s CoFan- 
addicts colyum) are now offering 
similar listings. We're happy to see 
that we’ve sparked a trend, but we’re 
way ahead of you, gang! Notice that 
this time we've included a movie 
which hasn't even been released to 
theaters yet! Madness reigns! 


INCREDIBLE SHRINKING MAN, THE (94 min- 
Univ— 1957). Highily imaginative, exciting and 
novel science-fantasy from Richard Mathe- 
son's book about man who shrinks smaller— and 
smaller— and— I Astonishing production, tense di- 
rection by Jack Arnold. Winner of 1957 Hugo 
Award; a classic. Grant Williams, Randy Stuart, 
Paul Langton, April Kent. 

INCREDIBLY STRANGE CREATURES WHO STOPPED 
LIVING AND BECAME MIXED-UP ZOMBIES, THE 

(81 min— Fairway— 1964). Foolish monster-musical 
redeemed in part by good photography and di- 
rection. Crazy fortune-teller hypnotizes beatnik 
into knife-wielding maniac. Cash Flagg, Brett 
O'Hara, Carolyn Brandt, Atlas King. Color. 
INDESTRUCTIBLE MAN, THE (70 min-AA-1956). 
Poor grade-B thriller seems to be an almost 
scene-for-scene remake of the 1941 Man-Made 
Monster (which also starred Chaney). Executed 
killer, brought back to life by unorthodox scien- 
tist, tracks down those who sent him up. Lon 
Chaney Jr., Marian Carr, Casey Adams. 

INNER SANCTUM (62 min-Film Classics-1949). 
Interesting psychological fantasy suffers from 
bad acting and erratic direction. Charles Russell, 
Mary Beth Hughes, Billy House, Fritz Lieber. 
INNOCENTS, THE (99 min-Achilles/Fox-1961 ). 
Beautiful, spine-chilling British psychological/ 
supernatural horror film based on The Turn of 
the Screw. Governess suspects two children are 
being corrupted by forces from beyond the grave. 
Freddie Francis' fine CinemaScope photography 
will suffer on small-screen TV, but direction 
(Jack Clayton), screenplay (Truman "In Cold 
Blood" Capote) and acting are brilliant. Little- 
seen, under-rated near-classic. Deborah Kerr, 
Martin Stephens, Ppmela Franklin. 

INSECT PLAY, THE (91 min-BBC-1960). Original- 
ly filmed for British TV. Adapted from the Capek 
play in which tramp has dream comparing hu- 
mans to insect world. Patrick McAlinney, Patrick 
Troughton. 

INTERRUPTED JOURNEY, THE (80 min-Korda- 
1949). During terrifying ride, man is haunted by 
wild dream escapade. British-made. Don't con- 
fuse with book (carrying same title) about the 
bizarre Barney Hill UFO sighting. Richard Todd, 
Valerie Hobson. 

INVADERS FROM MARS (78 min-Fox-1953). 
Imaginatively designed grade-B sf. Typical story 
(young boy sees saucer land, people pulled un- 
derground by weird ray, etc.) but good sets and 
effects overcome low budget. Some very good 
scenes. Designed and directed by William- 
Cameron Menzies (Things to Come). Arthur Franz, 
Helena Carter, Jimmy Hunt, Morris Ankrum, 
Leif Erickson, Hillary Brooke, Walter Sande. Color. 
INVASION OF THE ANIMAL PEOPLE (55 min- 
ADP— 1960). Revised, badly cut and senseless 
Americanized version of Swedish sf-fantasy. 
Young girl haunted by alien spacecraft in Swiss 
mountains. Pointless story with no continuity due 
to indiscriminate hacking. Barbara Wilson, Robert 
Burton, Stan Gester. Narrated by John Carradine. 
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INVASION OF THE BODY SNATCHERS (80 min- 
AA— 1956). Absorbing, convincing, powerfully j 
suspenseful science-fiction for Jack Finney's Col- | 
liers' Magazine serial. Dqctor returns from vaca- 
tion to find townspeople strangely changed, re- 
sult of fantastic plot by beings from another 
world. Grimly realistic, well-directed by Don 
Siegel. Flawlessly acted by Kevin McCarthy, 
Dana Wynter, Carolyn Jones, King Donovan, 
Larry Gates, Whit Bissell. SuperScope. 

INVASION OF THE NEPTUNE MEN (105 min- 
Med— 1963). Neptuners arrive with usual take-over 
plans. Japanese-made. Shinchi Chiba, Shinjiro 

INVASION OF THE SAUCERMEN (75 min-AlP- 
1957). ludicrous sf quickie, on lowest teenage 
level. Space invaders are cute little saucer-men 
who inject alcohol into Victims' veins. Ending is 
quite funny (hicl). Steve Terrell, Gloria Castillo, 
Raymond Hatton. 

INVASION OF THE STAR CREATURES (81 min- 
AIP— 1962). Wacky but extremely poor attempt 
to follow up Roger Corman's low-budget movie 
parodies, devoid of the slightest wit or charm. 
Army clods encounter Amazonian women space 
invaders and their monsters, the yege-men. 
Screenplay by actor Jonathan Haze (Little Shop 
of Horrors) very seldom amusing, too much like 
a Bowery Boys comedy. A few funny moments 
are due only to ludicrous budget restrictions; 
mostly bottom-of-the-barrel and just awful. 
Humorlessly overplayed by Bob Ball, Frankie Ray, 
Gloria Victor. 

INVASION OF THE VAMPIRES (78 min-AIP- 
,1962). Typical Mexican horror film; 19th-century 
doctor traces strange deaths to vampires. Trite 
routine, low-budget with nice atmosphere. Rena 
Martha Bauman, Tito Junco, Rafael Del Rio. 
INVASION OF THE ZOMBIES (82 min-TEC-1963). 
Mad scientist with usual take-over plans creates 
race of zombies. 

INVASION U.S.A. (74 min-American/Col-1953). 
Made at height of Korean War, this wildly im- 
probable war fantasy expresses propagandistic 
w»r hysteria seldom found in sf films. Strange 
prophet gives a number of people apocalyptic 
visions of enemy invasion. Extremely interesting 
programmer. Gerald Mohr, Peggie Castle, Dan 
O'Herlihy, Wade Crosby. 

INVISIBLE AGENT (81 min-Univ-1942). Dated 
WW II fantasy-adventure. Invisible Man Jon 
Hall knocks off Nazis left and right. Fun for the 
kids. Peter Lorre, Sir Cedric Hardwicke, Ilona 
Massey, Albert Basserman. 

INVISIBLE BOY, THE (85 min-Pdn/MGM-1957). 
Light-hearted satire on space-age becomes more 
meaningful in light of automation. Some real 
chills as gigantic computer plots to rule the 
world. Imaginative, clever sf. Richard Eyer, I 
Robby the Robot, Diane Brewster, Philip Abbott, | 
Harold J. Stone. 

INVISIBLE CREATURE, THE (70 min-AIP-1960). 
Undistinguished British programmer. Tony Wright, 
Sandra Dome, Patricia Dainton. 

INVISIBLE DR. MABUSE, THE (89 min-NBC-1960). 
FBI agent fights Lana's famous villain— who has 
returned in un-Langlike fashion, wielding invisi- 
bility machine. Lex Barker, Alan Dijon. 

INVISIBLE GHOST, THE (65 min-PRC-1941). 
Usual lowercase Lugosi vehicle; man driven in- 
sane by memory of first wife. Passable time-killer. 
Polly Ann Young, John McGuire, Ottola Nesmith. 5 
INVISIBLE INFORMER (57 min-Rep-1946). Mur- 
der tale in South— worth mentioning because it 
seems to be precursor to the Hush Hush, Sweet 
Charlotte syndrome. Linda Stirling, William Henry. 
INVISIBLE INVADERS (67 min-UA-1959). Slow, 
mediocre grade-B sf-horror. Spacemen inhabit 
bodies of earth dead. Gruesome but ineffectual. 
John Agar, Jean Byron, John Carradine, Philip 

INVISIBLE KILLER (63 min-PRC-1940). Typical 
PRC melodrama about mysterious invisible un- 
known killer stalking city. Poor. Grace Bradley, 
Roland Drew, William Newill. 

INVISIBLE MAN, THE (71 min-Univ-1933). James 
Whale's classic rendition of H. G. Wells' novel 
about a scientist who discovers the secret of 
invisibility and plots to rule the world is sur- 
prisingly undated by today's standards; still holds 
its own with more recent versions. Well acted by 
Claude Rains, Gloria Stuart, William Harrigan, 
Henry Travers, Una O'Connor, E. E. Clive, For- 
rester Harvey. 

INVISIBLE MAN RETURNS, THE (81 min-Univ- 
1940). Good sequel to original. Man wrongly 
convicted of brother's murder becomes invisible 
to find real killer. Well acted and directed. Vin- 
cent Price, Cedric Hardwicke, Nan Grey, Cecil 
Kellaway, Alan Napier. 

INVISIBLE MAN'S REVENGE, THE (78 min-Univ- 
1944). Fair B thriller. Madman forces doctor to 
make him invisible so he can haunt those who 
sent him up the river. Special-effects sometimes 
sloppy, but good performances in supporting 
roles rescue film. John Hall, Evelyn Ankers, John s 
Carradine, Gale Sondergaard, Leon Errol, Alan 
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INVISIBLE MENACE, THE (55 min-WB-1938). 
Rather dull "straight" murder mystery about 
killings on an Army Post. Boris Karloff, Marie 
Wilson, Eddie Craven, Regis Toomey. 

INVISIBLE RAY, THE (80 min-Univ-1936). Excel- 
lent vintage sf-horror melodrama. Scientist Boris 
Karloff discovers secret of "Radium X" in Africa, 
but discovery leads to madness and worse. Some 
effective special effects. With Bela Lugosi, Frances 
Drake, Frank Lawton, Violet Kemble Cooper. 
INVISIBLE TERROR, THE (102 min-R&B-1963). 
City is menaced after scientist comes up with 
the usual invisibility ray. West German-made. 
Hannes Schmidhauser, Hans Borosody. 

INVISIBLE WOMAN, THE (75 min-Univ-1942). 
So-so comedy-fantasy outwits good cast. Ecce- 
tric scientist John Barrymore turns career girl 
Virginia Bruce invisible, with spasmodically amus- 
ing results. John Howard, Charlies Ruggles, 
Oscar Homolka, Donald MacBride, Margaret Ha- 
milton, Maria Montez, Ann Nagel, Shemp Howard. 
ISLAND OF LOST WOMEN (71 min-WB-1960). 
What can we say? Title explains plot in what 
may be classic example of grade-B movie. Jeff 
Richards, John Smith, Venetia Stephenson, Alan 
Napier. 

ISLAND OF LOST SOULS, THE (74 min-Para- 
1932). Philip Wylie wrote this screen version of 
H. G. Wells' "Island of Dr. Moreau." Though 
resembling the '59 semi-remake Terror Is A Man, 
this is an original, one-only-of-its-kjnd film, grim 
and sometimes depressing as fanatic doctor tries 
to change animals into man-like creatures-with 
appalling horrific results. A must. Charles Laugh- 
ton, Richard Arlen, Kathleen Burke, Bela Lugosi, 
Lelia Hyams. 

ISLE OF THE DEAD (72 min-RKO-1945). Slow, 
exceptionally eerie, sometimes very beautiful Val 
lewton supernatural drama. Voodoo, _ madness, 
burial alive on plague-ridden island. Directed by 
Mark Robson. Boris Karloff, Ellen Drew, Mark 
Cramer, Alan Napier, Katherine Emery. 

IT CAME FROM BENEATH THE SEA (78 min-Col 
—1955). Routine, rather slow sf. Atom sub dis- 
covers gigantic octopus in Pacific, which rises to 
attack San Francisco. Real star is Ray Harry- 
hausen's trick camera work, which is superb. 
Kenneth Tobey, Faith Domergue, Donald Curtis, 
Ian Keith. 

IT CAME FROM OUTER SPACE (80 min-Univ- 
1953). Pretty good, from a story by Ray Brad- 
bury. Spacecraft from another world lands on 
Earth, teaches us some truths about ourselves. 
Originally much more effective in widescreen 
3D. Richard Carlson, Barbara Rush, Charles Drake. 

Continued 
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IT CONQUERED THE WORLD (71 min-ARC-1956). 
Fair, fast-moving little sf thriller. Lovable co- 
cumber-creature from space controls minds of 
earthlings. Directed by Roger Corman, Peter 
Graves, Beverly Garland, Lee Van Cleef, Sally 

IT GROWS ON TREES (84 min-Univ-1952). Po- 
tentially funny idea about a family discovering 
money tree in their back yard is drowned in 
grade-B TV-series style foolishness. Irene Dunne, 
Dean Jagger, Joan Evans, Richard Crenna. 

IT HAPPENED IN BROAD DAYLIGHT (97 min- 
Sterling— 1960). Gert Frobe's best villain charac- 
ter is— surprise!— not Goldfinger but psychopathic 
child killer in this M-like suspense tale. Don't 
miss. Heinz Ruhmann, Michael Simon, Roger 

IT HAPPENED TOMORROW (89 min-UA-1944). 
Rene Claire's delightful fantasy about turn-of- 
the-century reporter who gains access to tomor- 
row's newspaper and can thereby read the 
future. Fast, imaginative and funny. Dick Powell, 
Linda Darnell, Jack Oakie, Edgar Kennedy. Color. 
IT HAPPENS EVERY SPRING (87 min-Fox-1949). 
Clever, entertaining and well played science-fic- 
tion comedy. Professor invents anti-wood sub- 
stance and covers baseball with it, joining major 
league team to prove it works. Ray Milland, 
Jean Peters, Paul Douglas, Ed Begley. 

IT, THE TERROR FROM BEYOND SPACE (67 min- 
UA— 1958). Space creature secrets itself aboard 
Earth rocket and is not discovered until ship is 
deep in space. Minor little grade-B space opera 
is better than expected. Marshall Thompson, 
Shawn Smith, Paul Langton. 
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IT'S A DOG'S LIFE (87 min-MGM-1955). Also 
titled Bar Sinister and Wildfire. Slightly amusing 
tail of a dog's climb to success— told by the 
dog. Edmund Gwenn, Jeff Richards, Dean 
Jagger. Color. 

IT'S A WONDERFUL LIFE (130 min-RKO-1946). 
Plagued by hard luck, James Stewart wishes 
he'd never been born and is supernaturally given 
a chance to see what things would be like if 
he hadn't been. Thoughtful, highly entertaining 
fantasy was nominated for five Academy Awards 
including best actor, picture and director (Frank 
Capra). Donna Reed, Thomas Mitchell, Lionel 
Barrymore, H. B. Warner. 

IT'S ALWAYS FAIR WEATHER (101 min-MGM- 
1955). Gene Kelly and Cyd Charisse do Daliesque 
fantasy dance in this Stanley Donen musical. 
Dan Dailey, Dolores Grey. CinemaScope, color. 
IT'S ONLY MONEY (94 min-Paramount-1962). 
Okay Jerry Lewis comedy. As detective's ap- 
prentice Jerry becomes target for evildoers and 
must escape army of lawnmowers. Zachary Scott, 
Jesse White, Joan O'Brien, Jack Weston. 

I'VE LIVED BEFORE (82 min-Univ-1956). Faulty 
exploration of reincarnation theme in which air- 
line pilot believes himself to be pilot killed 
during World War I. Jock Mahoney, Leigh Snow- 
den, Ann Harding. 

JACK AND THE BEANSTALK (78 min-Exclusive/ 
WB— 1952). Abbott and Costello comedy version 
of the fairy tale, designed for children. Lou falls 
asleep while reading the story, dreams he's 
Jack. Good kiddy fore marred by several awful 
sdngs. Bud Abbott, Lou Costello, Buddy Baer, 
William Farnum, David Stollery, Dorothy Ford. 
Color. 


JACK THE GIANT KILLER (94 min-Zenith/UA- 
1962). Excellenf juvenile adventure-fantasy. Arch- 
field Pendragon kidnaps a princess and a poor 
farmhand sets out to rescue her. Striking use of 
color, exciting stop-motion effects, good imagi- 
native fun. Kerwin Mathews, Judi Meredith, 
Torin Thatcher, Roger Mobley, Walter Burke. 
Color, FantaScope. 

JACK THE RIPPER (88 min-Midcentury/Para- 
1960). British thriller imported by Joe Levine with 
plenty of hoopla inexplicably layed a large egg 
at the boxoffice. Elaborate production, but story 
is familiar whodunit type which writer Jimmy 
Songster has furnished with gruesome conclusion. 
(See story in CoF #1.) Lee Patterson, Betty 
McDowall, Eddie Byrne, Ewan Solon. Color. 
JALOPIE (62 min— AA— 1953). Usual Bowery Boys 
comedy with fantasy overtones; about super-car 
fuel. Leo Gorcey, Huntz Hall, Robert Lowery. 

JAMAICA INN (90 min-Para-1939). British- 
made 'Alfred Hitchcock film, based on novel by 
Daphne ''The Birds" DuMaurier, concerns smug- 
gling operations. Better than Lady Vanishes 
(Hitchcock pic of '38 h it was a box-office dud. 
Charles Laughton (as good as always), Maureen 
O'Hara, Leslie Banks, Emlyn Williams, Robert 
Newton. 

JAMAICA RUN (92 min-Clarion/Para-1953). 
Confused melodrama about strange family in 
huge mansion in Jamaica, with voodoo over 
tones. Predictable but fair enough. Ray Milland, 
Arlene Dahl, Wendell Corey, Patric Knowles. 
Color. 
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JANE EYRE (96 min— Fox— 1944). Orson Welles 
does one of his best acting jobs in this version 
of the Bronte classic about an English orphan 
irl who becomes governess in strange house- 
old. , Don't miss. Joan Fontaine, Margaret 
O'Brien, Peggy Ann Garner. 

JANE EYRE (67 min-Mono-1934). Poor early 
version. Colin Clive, Virginia Bruce, Beryl Mercer. 
JANE EYRE (54 min-NBC-1957). TV version 
originally produced by Albert McCleery for NBC- 
TV's Matinee Theater (first regular color TV 
drama series). Joan Elan, Patrick McNee. Color. 
JASON AND THE ARGONAUTS (90 min-Morning- 
side/Col— 1963). Interesting, fairly literate British- 
made mythological spectacle based on Greek 
myth of Jason's journey to Colchis to claim the 
Golden Fleece which will end turmoil in Thessaly. 
Stupendous Ray Harryhausen special effects make 
this worth seeing. Although this is one of Harry- 
hausen's better vehicles, film as a whole is less 
than it might have been. (Originally ran 104 
min. in England) Todd Armstrong, Nancy Kovack, 
Laurence Naismith, Honor Blackman. Dynamation 
90, Color. 


JESSE JAMES MEETS FRANKENSTEIN'S DAUGHTER 

(82 min — Circle/Embassy — 1965). Interminable, 
ridiculous "horror-western." Descendent of Dr. 
Frankenstein turns Jesse James' musclebound 
sidekick into monster, cleverly renames him 
"Igor." Dull, crummy, Grade-C. Narda Onyx, 
Estelita, Cal Bolder. Color. 

JINGLE DINGLE CHRISTMAS PARTY (54 min- 
CinemaVue— 1956). Bunin puppet emcees cartoon 
and live-action tales of Santa and elves. 
JOHNNY THE GIANT KILLER (70 min-Lippert- 
1953). Animated cartoon about a group of boys 
captured by giant and reduced to insect size by 
magic ray. They befriend hive of bees ana 
eventually defeat the giant. Rather undistin- 
guished kid item which nevertheless won a Grand 
Prize at Venice and a Retrospective Prize at 
Trieste Film Festival. Color. 

JOURNEY BENEATH THE DESERT (95 min-CCM- 
Fides/Embassy— 1961.) Originally titled Atlantis. 
Large-scale but apaliingly dull reworking of 
Atlantis legend. Helicopter makes forced landing 
beneath isolated atomic-test site, discovers At- 
lantis unchanged since ancient times. Attempts 


at "Significance" lost in wooden dialogue, trance- 
like acting, sheer boredom. French-ltalian "spec, 
tacle" directed by Edgar G. Ulmer and Giuseppi 
Masini. Haya Harareet, Jean-Louis Trintignant, 
Rad Fulton, George Riviere. Technirama 70, Color. 
JOURNEY INTO FEAR (71 min-RKO-1942). 

Curious spy pic with screenplay by Orson Welles 
and Joseph Cotten. Some scenes directed by 
Welles.. Lacks suspense and touches Welles could 
have given to entire film. Joseph Cotten, Dolores 
Del Rio. 

JOURNEY TO THE CENTER OF THE EARTH (123 
min— Fox— 1950). Jules Verne story played for 
music and laughs would have been much im- 
proved without Pat Boone. Good art direction. 
James Mason, Diane Baker, Arlene Dahl. Cinema- 
Scope, Color. 

JOURNEY TO THE LOST CITY (94 min-AIP-1960). 
Two mid-Fifties Fritz Lang action thrillers (The 
Tiger of Eschanapur and The Hindu Tomb) 
chopped up and merged, in typical AIP manner, 
into a big, senseless mess. No plot left at all, 
but lots of action set in Northern India. German- 
French-ltalian co-production, badly dubbed. 
Debra Paget, Paul Christian, Walter Reyer. Color- 
Scope. 

JOURNEY TO THE 7TH PLANET (80 min-Cine- 
magic/AlP— 1962). Poorly done Danish-made sf- 
adventure with interesting idea buried in cliche- 
ridden, woodenly acted foolishness. Earthmen 
on . Uranus opposed by alien entity which pits 
their own wors* fears against them. Visually 
colorful, with rubbery special-effects. John Agar, 
Greta Thyssen, Ann Smyrner, Carl Ottosen. 
Cinemagic, Color, 

JUGGERNAUT (74 min— Grand National— 1936). 
Well-acted British horror film. Doctor helps rich 
woman murder husband to obtain financing for 
research. Boris Karloff, Joan Wyndham, Arthur 
Margetson. 

JULIE (99 min— MGM— 1956). Tremendous sus- 
pense as young wife discovers that her suave 
sophisticated husband is madman who killed 
her first husband in order to marry her. Piano 
concerto is used in macabre Phantom of the 
Opera-like fashion as suspense gimmick. Unex- 
pected and startling climax. Doris Day, Louis 
Jourdan, Barry Sullivan, Frank Lovejoy, Jack 
Kelly. 

JULIUS CAESAR (121 min-MGM-1953). Joseph 
L. Mankiewicz directed Shakespeare's tale of 
political betrayal— which includes prophetic dream 
sequence (later filmed in completely different way 
by Mankiewicz for Cleopatra!). Powerful psycho- 
logical overtones in straight-forward presenta- 
tion. Marlon Brando, James Mason, John Gielgud) 
Louis Calhern, Edmond O'Brien, Greer Garson, 
Deborah Kerr. 

JUNGLE, THE (74 min-Lippert-1952). Unusual, 
though not earthshaking, fantastic adventure, 
filmed in India. Big game hunter Rod Cameron 
comes upon lost prehistoric mammoths. Marie 
Windsor Cesar Romero, native cast. 

JUNGLE BOOK (115 min-UA-1942). Kipling's 
classic about small boy living with animals in 
the jungles of India. Memorable British live- 
action version. Sabu, Joseph Calleia, Ralph Byrd. 
Color. 

JUNGLE BOOK (Disney— 1967). Walt Disney's 
animated feature is, as we go to press, unre- 
leased to theaters, but stills seem to indicate 
another Disney masterpiece. 

JUNGLE BOY, THE See: Bomba, the Jungle Boy. 
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JUNGLE CAPTIVE (63 min-Univ-1945). Mad 
doctor Otto Kruger transforms ape into pretty 
Vicki lane with aid of Creeper Rondo Hatten. 
Oh, you've seen it before too? Amelita Ward, 
Jerome Cowan, Robert Shayne. 

JUNGLE GIRL (70 min-Mono-1952). Originally 
titled Bomba and the Jungle Girl. Bomba en- 
counters danger while searching for his parents. 
Johnny Sheffield, Karen Sharpe, Walter Sande. 
JUNGLE GIRL AND THE SLAVER (70 min-Med- 
1959). Teenage girl, living with native tribes, 
helps to end slave trading. Poor. Marion Michael, 
Adrian Hoven. Dynascope, Color. 

JUNGLE GODDESS (65 mln-Lippert-194$). Poor 
adventure tale about search for white girl living 
in jungle. George Reeves, Wanda McKay, Ralph 
Byrd. 

JUNGLE GOLD (100 min-Rep-1966). Originally 
serial titled Perils of the Darkest Jungle. Linda 
Sterling, Allan Lane, Duncan Renaldo. 

JUNGLE HELL (78 min-Med-1956). Witch doctor 
confronts radioactivity in this minor jungle epic. 
Sabu, K. T. Stevens, David Bruce. 

JUNGLE JIM (73 min-Col-1948). First of the 
series. Johnny Weissmuller. 

JUNGLE JIM IN THE FORBIDDEN LAND (65 min- 
Col— 1952). Unless you're under eight years of 
age, there's no possible excuse for you to be 
watching this awful picture. Johnny Weissmuller, 
Jean Willes, Angela Greene. 

JUNGLE MAN (64 min-PRC-1941). Buster Crabbe 
as Tarzan. Sheila Darcy. 

JUNGLE MAN EATERS (68 min-Col-1954). Not 
a horror pic, but diamond smuggling amidst 
jungle beasts. Johnny Weissmuller. 

JUNGLE MANHUNT (66 min-Col-1951). The old 
One Million BC film clips get a real workout in 
phoney gra6e-C Jungle Jim adventure. Our Hero 
and pretty girl photographer in search of missing 
football star during World War II. Bad news. 

With Ifthnnu WoKCmnllar D-U 


JUNGLE MOONMEN (70 min-Col-1955). It's hard 
to imagine a movie which could be as ridiculous 
as that title, but this one comes through in ac- 
cepted Jungle Jim fashion. Idiotic story of the 
lost Pygmy Moonmen and their Beautiful High 
Priestess, johnny Weissmuller, Jean Byron, Bill 
Henry. Sepiatone. 

JUNGLE SIREN (68 min-PRC-1942). Buster 

Crabbe, wandering through the jungle, en- 
counters Ann Corio of burlesque fame. What 
happens next could only be called Camp. 
JUNGLE TREASURE (75 min-GFP 1941). Com- 

edy-fantasy about the ghost of pirate who re- 
veals treasure location. Part of the Old Mother 
Riley film series (see "Last Days of Lugosi" in 
CoF #8 for more info on this unusual series). 
Arthur Lucan, Kitty McShane. 

JUNGLE WOMAN (54 min-UI-1944). Poor jungle 
fantasy in which ape, imbued with life by 
doctor, turns into "jungle woman." Evelyn Ankers. 


I CONTINUED 
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Fifty cents to Lorry Herndon (1830 Highland,' Carrollton, Texas 75006) will bring you a copy 
of STAR-STUDDED COMICS, a super-hero comic which features art by veteran fantasy 
illustrator D. Bruce Berrv 


by Louis Black 


omie fanzines, amateur magazines published 
by comicbook fans, are printed in either ditto, 
mimeograph (the two most widely used) or 
photo-offset (the goal of every fanzine). The 
print runs are very small, usually somewhere 
between. 200-1000 copies. (I know of only 
three with a thousand.) Any zine reviewed 
here . should be ordered immediately. Even 
then it might be sold out, and you may have 
to wait for the next issue. It is advisable 
to send a stamped self-addressed envelope 
along witl| your order so you can be notified 
if the zine has sold out. Since the magazines 
are published by amateurs, don't always expect 
professional quality. 

For all new fans I suggest THE GUIDE BOOK 
TO COMIC FANDOM, edited by Bill Spicer for 
50c at 4878 Granada St., Los Angeles, Calif. 
90042. This is an excellent guide with a very 
brief history of comics, fan terms and more. 

It also has a listing of all super-hero titles 
before 1946, how many issues each ran, date 
they began and publishing houses. The rest 
of this _ 36 page photo-offset book features 
advertising by the leading dealers and zines 
in fandom. 

Comics fandom first began in the early Fifties 
in response to one of the greatest comicbook 
companies, EC. Castle of Frankenstein editor 
Bhob Stewart, a high school student at the 
time, was curious to see if others were fascinated 
by serious comic art. The result was The EC 
Fan Bulletin, the first comics fanzine. Later he 
collaborated with Ted White, now a science- 
fiction novelist, to produce Potrzebie. This was 
followed by Ron Parker's Hoohah and others. 

Today's fandom exists as a result of two 
incidents. One was the series "All In Color 
For a Dime" published in Dick Lupoff's fanzine, 
Xero. The series concerned comicbooks of the 
Forties, and it ran for all ten issues. The other 
was the return of the super-hero, beginning 

with the reappearance of "The Flash" in 1959. 

Many old costumes came out of the trunk, and 
many new ones appeared as well. These events 
inspired college prof. Jerry Bails and Marvel 
Comics' Roy Thomas to publish ALTER-EGO (307 
Greensferry Rd., Jackson, Mo. 63755, for 75c). 
When it started in 1960 it was a ditto job 

and the leader of the fanzines. Good articles 
and art from the best amateurs have kept 

it the leader through its ninth issue. (The 
tenth should come out soon; it's only late 
because Roy is so busy writing and editing 
for Marvel). After the first issue of Alter-Ego, 
Jerry Bails issued the Comic-CoUector, which 
has since combined with another early zine 
to become the ROCKET'S BLAST-COMICOLLECTOR. 
This is the top adzine in the field, containing 
ads for both Golden Age and recent comics. 

It is published by G. B. Love at 9875 SW 212 
St., Miami, Fla. 33157, for 60c each. Many 
new fanzines appeared in early 1962. In 
June of that year the first Alley Awards were 
given to the best artist, comic, hero, etc. More 
and more fanzines appeared, and, in October 
of 1963, the Academy 'of Comicbook fans and 
collectors was organized. Comicbook fandom 
has continued growing to its present size of 

about 5,000 fans and nearly 100 comicbook 
fanzines. And it keeps on growing. 

AND NOW SOME RECENT FANZINES ! 

VANGUARD and SON OF VANGUARD (a free 
supplement to Vanguard) are both available 
for 90c from Paul Leiffer and Robert Latona, 

148 South Wrexham Ct., Tonawanda, N. Y. 
14150. These are article zines with no amateur 
strips. The excellent articles, fully illustrated, 
include 24 pages on the career of "Don Winslow 
Of The Navy" in comic strips, and there. is 
an excellent . piece on Cuban, comics, 

showing how Castro uses our . favorite strip 

characters for propaganda. All in all, a very 

worthwhile zine. 

COMIC BOOK (#2) costs 60c and comes from 
Alan J. Hanley, 1940 W. Wilson Ave., Chicago, 
Illinois 60640. This zine has four, well done 
humorous comic strips. The art is excellent 
throughout, best perhaps in "Captain Thunder" 
where Hanley imitates a different artist's style 
on each page. \nyone who ever read the 
original "Captain Marvel" won't want to miss 
the satirical "Goodguy." Throughout the first 
two stories there are trivia notes depicting many ■ 
old comic strip and comicbook characters. This.JI 
is one of the best amateur comics around. 1 





r, Barbara Steele! In 
IIC WOMEN, new find 
fwick (seen previously 
(ILION YEARS, B.C.) 
*|h superior author- 
liiff a rather medf- 


Martin^ might |av^ made me 
plodding SHlf' ink) a worthwhile 
film had she been cast as 
Ayesha. "My body hungers," 
says the sexually frustrated Karr 
after dancing seductively for 
David Merchant (MichaePlati- 
mer) in this scene. 


TORIC PLANET . . and ZONTAR, THE THING 

FROM VENUS ... and more . . . 

A $14,000 beauty contest was held in Britain 
as a promotion for Hammer's 1,000,000 YEARS 
B.C. First prize was $2,000 and a guaranteed 
role in a future Hammer film. Another pro- 
motion was held for Hammer's FRANKENSTEIN 
CREATED WOMEN. Femme lead Susan Denberg 
was flown from Denmark to be a doorprize 
at a 7-Arts-NATO luncheon. Winner got to 
show Sue around New York for seven nights 
and days. 

Hammer's MUMMY'S SHROUD started filming 
last October. Andre Morel I of PLAGUE OF 
THE ZOMBIES has the lead and co-starring 
are Elizabeth Sellers and David Buck . . . 
Sid Caesar, George Jessel and Robert Ryan 
join forces to meet THE BUSY BODY, newest 
Wm. Castle film from Paramount . . . Roy 

Thinnes of THE INVADERS was once up for the 
lead role in STAR TREK. Recently a two-part 
episode was made using footage from the 
original pilot film (starring Jeffery Hunter) that 
was never sold. But producer Gene Rodden- 
berry never gave up and made a successful 
pilot with William Shatner . . . Lon Chaney 
is planning to go into motion picture production, 
but says he won't be ready for some time. 

I guess we can wait . . . Roger Vadim and 
writer Terry Southern (of DR. STRANGELOVE 
fame) are working on the screenplay of the 
Edgar Allen Poe story METZENGERSTEIN to 
star Vadim's wife Jane Fonda and Clint East- 
wood . . .The film announced as THE THIRD 
BEST SECRET AGENT (sequel to THE SECOND 
BEST SECRET AGENT) will now be known as 
WHERE BULLETS FLY. 

Walt Disney's death is a great tragedy, but 
we derive some consolation in the fact that 
his studio won't stop production. Upcoming 
will be BLACKBEARD'S GHOST with Peter Ustinov 
Continued 
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(as Blackbeard), Dean Jones, Suzanne Pleshette 
and Elsa Lanchester. The director is Rober 
Stevenson who goes back to Disney's DARBY 
O'GILL AND THE LITTLE PEOPLE and back 
even further to Karloff's MAN WHO LIVED 
TWICE. Also from the Disney studios we'll 
see THE GNOMOBILE, starring Walter Brennen, 
about two lovesick gnomes wno search for 
more of their own kind . . . 

George Pal plans to film his own story 
S.U.A., which he calls an updated version 
of DESTINATION MOON, (And there's a rumor 
that Robert Lippert plans an updated version 
of ROCKETSHIP X-M.) Columbia's FRAGMENT 
OF FEAR is based on the John Bigham novel 
. . . Alliance-International will release THEATRE 
OF DEATH, with Chris Lee, and ACCIDENT, 
directed by Joseph Losey and starring Dirk 
Bogarde and Stanley Baker. Both are in color 
... As a result of the change in the Motion 
Picture Code, the film DOOR TO DOOR MANIAC 
has an added rape scene. Starring are Johnny 
Cash and Donald (13 Ghosts) Woods . . . 
Filming started in January on the Frederick 
(Dial M for Murder) Knott Broadway hit WAIT 
UNTIL DARK. Audrey Hepburn has the lead 
with Efrem Zimbalist, Richard Crenna, Alan 
Arkin and Julie Herrod (only member of the 
original cast). Pic is directed by Terrence 
Young and produced by Mel Ferrer in Montreal 
and New York . . . Anton Differing is in THE 
DOUBLE MAN- the story of a man who wanted 
to double his pleasure . . . 

American- International announced an all-time 
high of nineteen million dollars as the budget 
for 20 films. Among them are WHAT A WAY 
TO FLY (formerly known as ROCKET TO THE 
MOON); THE GOLD BUG; THE 1,000,000 EYES 
OF SUMURU by Sax Rohmer, and the long- 
awaited 2267-WHEN THE SLEEPER AWAKES 
. . . Two spy films from Columbia are KISS 
THE GIRLS AND MAKE THEM DIE and THE 
DEADLY AFFAIR, with James Mason and Simone 
Signoret . . . 

"Castle" pictures seem to be in. Besides 
HORROR CASTLE, TERROR CASTLE and CASTLE 
OF BLOOD, World-International will release CAS- 
TLE OF EVIL. They'll also give us BLOOD- 
BEAST FROM OUTER SPACE ... As part of 
a double-bill package. Embassy has two Amicus 
films: THEY CAME FROM BEYOND SPACE ; 
starring Robert Hutton and Jennifer Jayne, 
and THE TERRORNAUTS, with Simon Oates 
and Zena Marshall ■ • . Stan Margulies will 
produce THIS TIME IN TWILIGHT, based on a 
novel by Anthony Tuttle ... A young man who 
dressed up as a monster, similar to one seen 
in NAVY VS. THE NIGHT MONSTERS, was 
cause of much concern in Medford, Mass. 
Planned as a promotion stunt, it received fan- 
tastic publicity via TV, radio and a story in 
The Boston Herald. Although the film wasn't 
worth the publicity, it certainly needed it . . . 


Another big budget Hammer film is THE VIK- 
ING QUEEN. Hammer discovery Carita has the 
title role and Don Murray co-stars. It will be 
produced entirely in Ireland by John Temble- 
Smith and directed by Don Chaffey, who recently 
took us to 1,000,000 YEARS B.C. ... The film 
announced as DAY OF THE ARROW will be 
released by MGM as 13, starring David Niven, 
Deborah Kerr, Sharon (Vampire Killers) Tate 
and Edward Mulhar . . . Toshiro Mifune wonders 
if Japanese films are ever going to improve. 
Well, with announced titles such as MAJIN THE 
HIDEOUS IDOL and DUEL OF THE GARGANTUS, 
it's doubtful . . . Monica (Modesty Blaise) Vitti 
stars in KISS ME QUICK, I'M COLD. 

. . . FAHRENHEIT 451, 
the official British entry at the Venice Film Fest 
was on Judith Crist's "Ten Worst Films of the 
Year List." Andrew Sarris, Village Voice star 
critic (and editorial director of Cahiers du 
Cinema), lists 451 on his "Ten Best," England's 
Films & Filming and every top film critique 
mag raved over it. 

New suspense film, THE TRYGON FACTOR, 
just completed at Shepperton Studios, with 
Stewart Granger, Susan Hampshire, Robert Mor- 
ley and James Robertson Justice. Scripting and 
directing respectively are Derry Quinn and Cyril 
Frankel. . . . James Carreras, managing director 
of Hammer, recently reported to us that he has 
the most active independent production outfit in 
the business. Hammer has made 11 features 
in the past 18 months, to befollowed by 5 more. 

Orson Welles would like to add new footage 
to THE MAGNIFICENT AMBERSONS with members 
of the original cast . . .Uwe Beyer makes his 
film debut in CCC'S NIBELUNGEN. Beyer, a 
hammer throwing champ, plays Siegfried in the 
two-part remake of the Fritz Lang classic. Artur 
Braunner produces . . . The latest motion picture 
from Universal for TV airing and release over- 
seas, is I LOVE A MYSTERY, based on the old 
Carlton E. Morse radio series. In Technicolor 
it stars Ida Lupino and Les Crane, with 
Leslie Stevens directing from his own script. 
If NBC likes it, it may become a series . . . 
Four time Emmy Award winner Franklin Schaf- 
fner has been signed to direct PLANET OF THE 
APES with Charlton Heston. Arthur P. Jacobs 
will produce under the banner of his own 
company, APJAC, and 20th-Fox will release. 
The Rod Sterling screenplay is based on the 
best-selling novel by Pierre Boulle, author of 
BRIDGE ON THE RIVER KWAI. . MORGAN 
and MODESTY BLAISE were among the films 
at the Acapulco Film Fest . . . James Mason 
Geraldine Chaplin and Bobby Darin head the 
cast of STRANGER IN THE HOUSE, now shooting 
at MGM British studios. The wide-screen, color 
production, directed by Pierre Rouve, is based 
on a novel by Georges Simenon. . . . Also 
shooting in Britain, but this time at Shepperton 
Studios is Herman (Kongo) Cohen's CIRCUS OF 


Jet Boy 


Two 30-min. Tokyo Broadcasting System cartoon shows available, 
but so far. unsold, to U.S. TV: JET BOY arrives from the 30th 
Century equipped with a watch which prevents all movement except 
that of himself; SOLLAN, in the year 2000, has an origin story quite 
similar to SUPERMAN. Why, CBS, can't we see these instead of 
THE LONE RANGER, for Ghu's sake? 




BLOOD, starring Joan Crawford, Michael Gough 
and Ty Hardin (in color, to be released by 
Columbia) . . . Curtis Harrington is at the 
helm of the new film GAMES for producer 
George Edwards. Simone Signoret plays the 
woman who develops a strange and mysterious 
influence over the lives of a young couple with 
whom she comes to live. James Caan and 
Katherine Ross co-star . . . Actor Richard Carlson 
will script LOST ISLAND, starring former ROBIN 
HOOD, Richard Greene. This Ivan Tors film will 
be produced by Ricou Browning (who was the 
Black Lagoon Creature in the second of the 
series). 

Amicus' eighth production, TORTURE GARDEN, 
will be their most expensive, as seems obvious 
by the cast and crew. Doing the starring honors 
are Peter Cushing, Jack Palance, Burgess Mere- 
dith, John Standing and Beverly Adams. To- 
gether again are Freddie Francis and Robert 
Bloch, one of the better director- scripter teams 
of recent years. This is the first of a series 
of Amicus films for Columbia . . . MGM was 
going to remake THE MOST DANGEROUS GAME 
(as if the five other versions weren't enough), 
and then had an oral agreement with Warren 
Beatty to star in the film. However, when the 
company reneged, he filed a $100,000 breach 
of contract suit against the studio. . . . Edgar 
Ulmer directs THE LOWER DEPTHS for producers 
Edward Sutherland and Robert J. Lerry . . . 
Whit Bissel, co-star of TIME TUNNEL, has been 
elected as second vice-president of the Screen 
Actors Guild . . . From Warner's we'll see 
COUNTDOWN, produced by William Conrad 
and directed by Robert Altman. The cast 
consists of James Caan, Joanna Moore, Michael 
Murphy and Charles Aidman . . . Rauley Nedger 
will direct a new version of CARMEN to be 
called CARMEN 13. This one concerns LSD . . . 
Here's more on I KILLED RASPUTIN (now retitled 
as THUNDER OVER ST. PETERSBURG) mentioned 
last issue. It will be produced entirely in 
France, starring Gert Frobe as Rasputin. In 
the cast are Geraldine Chaplin, Peter McEnery 
and Robert Hossein, who also directs . . . 

Raquel Welch's Curtwel Productions will make 
DEVIL'S DISCORD with Peter Cushing and Edward 
Byrnes. Patrick Curtis, co-president of Curtwel 
(and Raquel's husband) will produce and Michael 
Reeves directs . . . The King Brothers plan 
on making a TV version of their film CAPTAIN 
SINDBAD . . . Former Sindbad Kerwin Mathews 
will star in BATTLE BENEATH THE EARTH for 
producer Charles Reynolds. Doing the directing 
chores will be Monty Tully, who has just 
finished THE TERRORNAUTS for Amicus . . 
New suspense from Universal: THE HOUSE OF 
CARDS to be scripted by Irving and Harriet 
Rouvetch for producer Dick Berg . . . Here's 
another girl to add to your list of horror 
playmates: Susan Denberg, last seen in AN 
AMERICAN DREAM, has the title role in Hammer's 


AYESHA, DAUGHTER OF SHE and also in 
FRANKENSTEIN CREATED WOMEN. 

Warner's THE ASSIGNMENT should be out 
soon and from all indications it looks like a 
winner. This new suspense-intrigue film stars 
Patrick O' Neal, Sir John Gielgud, Herbert Lorn, 
Eric Portman and Fifi D'Orsay (best remembered 
as the object of rivalry between Victor McLaglen 
and Edmond Lowe in the original WHAT PRICE 
GLORY?). Sheldon Reynolds directs from his 
own script and William Conrad produces. Also 
from Warner's: the Joseph London produced 
FINIAN'S RAINBOW with Fred Astaire. E.Y. 
Harburg and Fred Saidy, the original authors, 
are doing the screenplay . . . Filming started 
in mid-January on YOU'LL HANG MY LOVE 
starring Joan Crawford. This new 7-Arts film 
is directed by Robert Gist in Madrid. Based 

on a screenplay by Lucille Emerich and Francis 
Swan. Another 7-Arts film, IT, concerns a statue 
which mysteriously comes to life. 

From the outfit that gave us DESTINATION 
INNER SPACE well see FROZEN ALIVE with 
Mark Stevens. Not to be confused with FROZEN 
DEAD, starring Dana Andrews, which concerns 

a scientist planning to rebuild the Nazi party 
by freezing 1,500 S.S. elite into a state of sus- 
pended animation . . . Watch for a repeat of 
the Bob Hope program that contained a parody 
of FANTASTIC VOYAGE. Called FANTASTIC 
STOMACH, it concerned Hope and guest star 
Bing Crosby's trip into Jackie Gleason's stomach 
to find what's ailing him. Perhaps they should 
have called it THE ROAD TO BELLY. Also 
Vincent Price starred on the now defunct 

MILTON BERLE SHOW in a spoof of his own 

BUZZES FROM THE GREEN HORNET'S NEST: 

Norman Foster, who filmed the HORNET "Preying 
Mantis" episode, directed many of the old 
CHARLIE CHAN and MR. MOTO movies. Incident- 
ally, the episode's title was a contribution by 
Bruce Lee, who is a master of the Oriental 

art of Gung Fu. "Preying Mantis" is one of 
the classic movements on which the attacker 

models his movements after the insect . . . 

There is a huge sign hung over the HORNET 

set that says ''Help the Green Hornet Stamp 
Out Batman" . . . Douglas Evans, who played 
a heavy in a recent HORNET episode, was the 
arch-villain in the GREEN HORNET serial that 
Universal released in 1939 . . . 

There was a TARZAN reunion celebration, 
first of its kind, held at the location site of 
the TARZAN series. Participating in the events 
were Johnny Weissmuller, James Pierce, Jock 
Mahoney, Denny Miller and Ron Ely. Among the 
festivities were swinging from vines in the 
classic loincloth, music by a native mariachi 
band, buffet dinner and a "Tarzan Cocktail" 
(containing 2 parts tequilia, 1 part unsweetened 
pineapple juice and 1 part secret potion) . . . 


Sollan — Boy from Outer Space 
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a vampire stake in -Polanski's satirical YOUR TEETH Ijk^Y 
of more than 50 traveled to the 6000 feet high langkofej^^toflgie 
where base offices were established in tl 
Val di Gardena in Bolzano Province. The sleigh chases^ 
were filmed at the mile-high Alpe de Suisi Cameras generator 
transported to the location via a convoy of mini-buses, trucks 
and crew making the ascent in cable cars Among the ' 
i of YOUR TEETH IN MY NECK were six teams of horses brought from 
stables which provided the BEN-HUR horses 



No, this isn't Cocteau's BEAUTY 
AND THE BEAST; it's 7 Arts color 
production, THE FROZEN DEAD, 
with, Dana. Andrews. 


Another of those films made directly for TV 
is THE PERILS OF PAULINE, based on the 
Pearl White serials, starring Pat Boone, Pamela 
Austin (the Dodge Rebellion girl) and Terry- 
Thomas in the Paul Panzer role. Also shooting 
at the same studio (Universal) is IT TAKES 
A THIEF, a suspense drama starring Robert 
Wagner, and WAITER OF THE JUNGLE, a 
TARZAN spoof starring Jonathan Daly, Rose- 
Marie and Nipsey Russell . . . Ross Martin 
of THE WILD WILD WEST is being called the 
Lon Chaney of television. With his make-up 
man Don Shoenfeld he has created three false 
noses with interchangeable parts. Says Martin 
"The nose is the focal part of the face and 
is extremely important in creating characters. 
All the parts of our design are feathered and 
interlocking so that, using his own nose as a 
base, the actor can make 27 different noses." 


American- International's latest big-budgeter, 
THE GLASS SPHINX, will star Robert Taylor, 
Anita Ekberg and Luciano Paljuzzi. The pic, 
to be directed by Luigi Scattini and produced 
by Fulvio Lucisano in Egypt concerns an arche- 
ologist and his pursuit of the secret of longevity 
contained in the missing "Glass Sphinx." Vic 
Damone joins Vincent Price and Martha Hyer 
in HOUSE OF THE 1,000 DOLLS shooting in 
Dublin, Ireland. Hammer's Terrence Fisher directs 
and Harry Alan Towers produces . . . Chris 
Lee's CIRCUS OF TERROR has been retitled 
PSYCHO-CIRCUS and is on a double bill with 
PREHISTORIC PLANET (formerly known as QUEEN 
OF BLOOD). By the title changes you can tell 
that these are AIP films. Peter Fonda and 
Nancy Sinatra, who co-starred in THE WILD 
ANGELS, are teamed again for Roger Corman's 
THE TRIP, concerning LSD. Also on AlP's pro- 
duction slate: THE PUPPET MASTERS, THE ISLAND 
OF THE AMAZONS, and THE END, all in pana- 
vision and color. 



The Rolling Stones have been set to star 
as the teen-agers who take over the world 
in ONLY LOVERS LEFT ALIVE based on the 
Dave Wallis novel. Part of its visual aspect 
will be the use of black and white for certain 
scenes while the rest is in color. Nicholas 
(Rebel Without a Cause) Ray is the director . . . 
Norm Prescott, producer of Universal's PIN- 
NOCHIO IN OUTER SPACE, is now doing the 
SUPERMAN cartoon show. The cartoon voices 
of Bud Collyer, Jackson Beck, Joan Alexander 
and Jackie Grimes may sound familiar to CoF 
readers older than 25. This is the same cast 
heard in the old SUPERMAN radio series . . . 
We're in luck! Jerry Warren is still having 
problems with his WILD WILD WORLD OF 
BATWOMAN. This time he filed o $2,000,000 
breach of contract suit against DeLuxe Labs 
in New York. The suit charges that Warren 
made a deal with DeLuxe for film processing 
and that the lab breached the contract by 
failing and refusing to deliver the film by 
the time promised. The suit charges that the 
alleged refusal to make the prints available 
resulted in the cancellation of the opening 
and future bookings and leaves Warren open 
to possible litigation by exhibitors . . . Dale 
Hennesy, art director of FANTASTIC VOYAGE 
ond OUR MAN FLINT has been set as production 
designer for Saul David's TOM SWIFT, which, 
like VOYAGE and FLINT, is a Fox film . . . 
Veterans Lon Chaney, Basil Rathbone and John 
Carradine, last seen together in THE BLACK 

SLEEP) are now in HILLBILLY IN A HAUNTED 

HOUSE, co-starring Joi Lansing. Jean Yarbough 
is directing for producer Bernard Woolner. 

Bits of Bot Business: During production of 
a recent BATMAN episode the director said 
to a certain actor on the set: "If you think 
that acting on this series is demoralizing, then 
get a job and go to work." . . . Batmanians 

may be interested to know that the program 


is known as LEPAKKOMIES in Finland. 

There was an exhibit of military miniatures 
collected by three generations of the lb (Planet 
of the Vampires) Melchoir family at the L'Ancien 
Regime on Sunset Strip last summer. This spring 
there will be another exhibit, with scenes from 
Melchoir's current film OPERATION WEREWOLF 
which he is writing and co-producing at a 
budget of $3,000,000. The producer-director team 
of NEVER TAKE SWEETS FROM A STRANGER, 
Anthony Nelson-Keys and Cyril Frankel, are 
teamed again to film the Nigel Kneale screen- 
play (based on a Peter Curtis novel) ... In 
a macabre scene for THE NAKED RUNNER 
puppets are used as a symbol of a man being 
controlled by forces he isn't aware of. For 
the scene. The Little Angel Marionette Theatre 
of London was employed by producer Brad 
Dexter. In London, the group stages plays by 
such authors as Hans Christian Andersen, Oscar 
Wilde and the Brothers Grimm . . . George Bar- 
rows, frequently seen on THE BEVERLY HILL- 
BILLIES has quite an unusual specialty— he plays 
gorillas. He claims to have perfected his style 
by studying the characteristics of such gorilla 
greats as Bushman of Chicago's Lincoln Park 
Zoo, Mbongo and Ngagi of the San Diego Zoo 
and Gargantua of circus fame . . . Veteran 
George Waggner, director of THE WOLFMAN and 
THE GHOST OF FRANKENSTEIN, is still quite 
active and has been doing episodes of BATMAN 
and THE MAN FROM U.N.C.L.E. ... Not 
active in films however is David Manners, hero 
of DRACULA and THE MUMMY, who is now 64. 

. . Republic has edited 26 old serials to 
100 minutes and sold them to TV. Among 
those sold are SPY SMASHER, UNDERSEA KING- 
DOM, MYSTERIOUS DR. SATAN, KING OF THE 
ROCKETMEN, CRIMSON GHOST, and THE PURPLE 
MONSTER STRIKES. All 26 have had title 
changes so we suggest you pay close attention 
to your TV listings . . . 


Donald (Fantastic Voyage) Pleasence plays 
the "Spectre Chief" in YOU ONLY LIVE TWICE 
the new James Bonder . . . Arch Oboler, 
who brought 3-D to the screen in BWANA 
DEVIL, brings it back again in his new-released 
THE BUBBLE. Oboler claims that the new process, 
"Space Vision," required 14 years to develop. 
RKO is resuming active production with LIMBO 
and NIGHTMARE IN WAX. Both are from pro- 
ducers Rex Carlton and Martin Cohen and both 
star Cameron Mitchell . . . Toho's ace special 
effects man Eiji Tsuburaya, is behind the 
effects for THE EARTH SHOOK, THE SKY 
TREMBLED, a Paramount pic about the San 
Francisco earthquake . . . Watch for INVASION 
EARTH, new color sci-fi from Continental . . . 
Elena Verdugo, the gypsy girl-friend of Lon 
Chaney in HOUSE OF FRANKENSTEIN, co-stars 
with John Ireland in DAY OF THE NIGHTMARE 
from Governor films ... It seems that James 
Bond isn't the only popular film spy around. 
Upcoming from producer Harry Saltzman will 
be the third screen appearance of Harry Palmer 
in THE BILLION DOLLAR BRAIN. Michael Caine 
again stars as Palmer. After IN LIKE FLINT 
we'll see two more "Flint" films. The first is 
in production stages right now. Secret agent 
Matt Helm returns in THE AMBUSHERS starring 
Dean Martin. 

Following the TV trend back to drama, pro- 
ducer Dan Curtis has announced TV versions 
of several macabre classics. First on his list 
is DR. JEKYLL AND MR. HYDE with Jason 
Robards. This will be taped in London for 
fall showing. After that Curtis will make 
GREAT EXPECTATIONS, with Tom Courtenay and 
Geraldine Chaplin, and then THE PICTURE OF 
DORIAN GRAY with Laurence Harvey. Curtis, 
who is behind ABC's DARK SHADOWS TV serial, 
also plans TV versions of FRANKENSTEIN and 
DRACULA! All specials will be in color. 

—Charles Lore 
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THE CREATURE WALKS AMONG US 


HORROR 


In the steaming 
Amazon jungle a Creature from 
150 million years ago threatens 
a party of archeologists in the 
forbidding Black Lagoon. 


Terror reigns when 
the Creature attacks his pursuers 
in the jungle before they subdue 
and capture him. His eventual 
escape leaves a wake of destruc- 
tion in his path. 


A TOUR OF UNIVERSAL CITY STUDIOS 

One of Southern California’s most popular 
tourist attractions is visited in this stunning film tour of the world's 
largest motion picture studios. You'll see the fabulous TV and movie 
sets, the stars at work, the secrets of film-making. 


LADY GODIVA Thrill to the exciting adventure of the world’s 
most startling ride! Fabulous Godiva brings freedom to her 
people. 


THE THREE MUSKETEERS 

It’s “All for one and one for all” as these expert 
swordsmen find themselves in a thrilling, suspenseful race to 
retrieve the Queen's diamonds. 


A runaway rocket 
ship and beauties of Venus drive 
Abbott and Costello along a riot- 
ous orbit of dizzy fun. 


ARABIAN NIGHTS The intriguing story of Scheherazade, a beauti- 
ful dancing girl who helped depose a tyrant and put her true 
love on the throne. 


SON OF ALI BABA The sons of 
the forty thieves storm the 
palace to free Ali Baba, im- 
prisoned by the traitorous 
Caliph. Despite formidable 
odds, these valiant swords- 
men crush the enemy in a 
thrilling, spectacular battle. 

ALI BABA AND THE 
FORTY THIEVES The colorful and 
exciting story of the cruel Mon- 
gol conquest of Baghdad and 
the resistance of Ali Baba. 


□ $3.98 for Creature from the Black Lagoon 

□ $3.98 for Creature Walks Among Us 

□ $3.98 for Revenge of the Creature 

□ $3.98 for The Arabian ISights 

□ $3.98 for Son of Ali Baba 

□ $3.98 for Ali Baba & the 40 Thieves 

□ $3.98 for 20 Million Miloi To E*rth 

□ $3.98 for The Deadly Mantis 
Cl $3.98 for Son of Frankenstein 

□ $3.98 for Rocket and Roll 

d $3.98 for Tour of Universal City 

□ $3.98 for Lady Godiva 

□ $3.98 for The Three Musketeers 


Mail to: GOTHIC CASTLE, 509 Fifth Ave., New York, N. Y. 10017 


REVENGE DF THE CREATURE 


THE DEADLY MANTIS 


An incredibly gigantic Mantis swoops from the sky and 
goes on a raging rampage of destruction and terror. See missiles . . . 
flame throwers . . . and other modern weapons pitted against this 
deadly threat. ___________ 


FiLMS 


in a sea coast town when the 
Creature escapes from captivity, 
threatening death and devasta- 
tion. In a furious climax the 
townspeople save his hostage 
from death in the sea. 


STATE 


ZIP CODE 











It was a good year, generally speaking, with a lot of 
interesting surprises. That great series of Sax Rohmer's Fu 
Manchu reprints continued through most of the year, starting 
with SHADOW OF FU MANCHU and MASK 
f A if If A OV 0F FU MANCHU in January (Pyramid, both 
I 50 c ), and one of Burroughs' rarest, THE 
MUCKER, came into paperback for the 
first time (Ballantine, 75«). L. Sprague de Camp and Catherine 

Continued 



L. de Camp gave us one of the most readable, witty, anec- 
dotal and entertaining books ever on occultism and the Black 
Arts: SPIRITS, STARS & SPELLS (Canaveral, $5.95). Dorothy 
Macardle's two jolly ghost stories came 
CCDDII ADV back ' looking like Ladies' Gothics: THE 
MLDI\Ui\l\I UNINVITED and THE UNFORESEEN (Ban- 
tam, both 60 e ). A. L. Furman edited 
a weak collection of too-familiar oldies in GHOST STORIES 
(Lantern, 50«), but Sax was still in there pitchin' with ISLAND 
OF FU MANCHU (Pyramid, 50 e ) and the late Basil Davenport's 
fine anthology, DEALS WITH THE DEVIL, was revived (Ballantine, 
50 c ). March came in like a lion with the 
AAADrU f‘ rst new Asimov novel in too many years, 
ffl/lff III FANTASTIC VOYAGE (Houghton Mifflin, $3.95), 
which -was sounder, stuff and more enthral- 
ling than the movie. A good solid book for H. P. Lovecraft 
fans, THE DARK BROTHERHOOD AND OTHER PIECES (Arkham, 
$5.00), offered a variety of interesting Lovecraftian stories, 
verse and articles, including an HPL bibliography so complete 
it fills 42 pages! Reprint series continued, with Rohmer's 
HAND OF FU MANCHU (Pyramid, 50 c ) and another Doc Savage 
novel, THE PHANTOM CITY, (Bantam, 50 c ). One of the most 
delightful surprises of the year was Everett F. 
AD Dll Bleiler's THREE GOTHIC NOVELS (Dover, $2.00), 
/If AIL which offered a real prize by bringing into print 
for the first time in a century Polidori's THE 
VAMPIRE, a tale conceived on the same stormy night of 
ghost-story telling that also gave birth to FRANKENSTEIN. 
(Also in the Dover collection: Walpole's CASTLE OF OTRANTO, 
the first horror novel of 'em all,- Beckford's gorgeous Oriental- 
erotic novel, VATHEK; and a fragment of a novel by Lord 
Byron.) We also got a new Tarzan novel, TARZAN AND THE 
VALLEY OF GOLD by Fritz Leiber (Ballantine, 75 c ), which was 
a lot leaner and tougher than the flabby movie of the same 
name. And a flood of stuff for comicbook fans.- HIGH CAMP 
SUPER HEROES (Belmont, 50«), THE AMAZING SPIDERMAN 
(Lancer, 50 c ), BATMAN (Signet, 50 c ), and others. Sword and 
sorcery fans got THONGOR OF LEMURIA (Ace, 40c) by Lin 
Carter. (Is it okay to mention my own stuff? No? Okay.) 
And thriller-buffs began discovering some of Sax Rohmer's 
weird and wonderful non-Fu's, like QUEST OF THE SACRED 
SLIPPER (Pyramid, 50«): great fun, with masked 
JNj A MA Assassin cultists sneaking around foggy Limehouse 
iYIMI trying to steal back the Lost Bedroom Slippers of 
the Prophet Mohammad. Or something. Another 
was Rohmer's scary BROOD OF THE WITCH QUEEN (Pyramid, 
50 e ), with necromancy in the Great Pyramid and like that. 
Then we got a shallow, silly, inept book on horror films 
by Drake Douglas, called HORROR! (Macmillan, $6.95). The 
only horrors were the incredible mistakes and errors found 
from cover to cover. THE PHANTOM FIGHTER (Arkham, $5.00), 
brought back ghost-hunter Jules de Grandin from Weird Tales 
in a splendid series of yarns by Seabury Quinn. Bram Stoker's 
GARDEN OF EVIL (Paperback Library, 60 e ) came on like a 
Ladies' Gothic, but it's actually LAIR OF THE WHITE WORM 
in disguise— and a good chiller. Montague Summers' non- 
fiction study of Lawrence Talbot & Co., THE WEREWOLF (Uni- 
versity Books, $10.00) came back into print, as did yet 
another old Bram Stoker the following month: 
Iff Air LADY OF THE SHROUD (Paperback Library, 75c) 
JUlwL and another of Rohmer's non-Fu's, THE GOLDEN 
SCORPION (Pyramid, 50 c ). Sf fans got a treat 
in June from newcomer Roger Zelazny's beautiful THIS IM- 
MORTAL (Ace, 40 c ) and oldtimer Robert Heinlein's THE MOON 
IS A HARSH MISTRESS (Putnam, $5.95), his best in years. 
And for folks with more money than sense, there was Ambrose 
Bierce's COLLECTED WORKS in 12 volumes (Gordian Press, 
$125.00) . . . That's right, gang, one hundred and twenty-five 
bucks! The first of three novels reprinted from 
fill V a juicy old pulp magazine called Doctor Death 
JULI bit the stands in July: TWELVE MUST DIE, by 
"Zorro" (Corinth, 60 c ). This first one was good; 
the others can be skipped. Some delicious old horror yarns 
slipped out disguised as Ladies' Gothics-SARAH MANDRAKE 
by Maggie-Owen Wadleton and John U. Nicolson's FINGERS 
OF FEAR (Paperback Library both 60 c ). BARBARELLA by Jean- 
Claude Forest, is a bookful of deliciously erotic science-fiction 


AUGUST 


comic art from France (Grove, $5.95)— she's 
great! A. Merritt returned in THE SHIP OF 
ISHTAR, a gorgeous new edition of one of 


the most glorious fantasy novels ever (Avon, 
60 e ). A double-barrelled Feast of Rohmer appeared— THE DREAM 


DETECTIVE and EMPEROR FU MANCHU (Pyramid, both 50c). 
Tarzan fans enjoyed Otis Kline's fast-paced JAN OF THE 
JUNGLE (Ace, 40 c ) and John Carter of Mars buffs opted for 
Edward P. Bradbury's pastiche, BLADES OF MARS (Lancer, 50 e ). 
SHADOW OF EVIL by Greya La Spina is a werewolf novel 
from Weird Tales by way of Arkham 

CEDTKAADED House ( |NVADERS FR0M THE DARK 

JLI I LMDlIx was the hardcover title), and it's mid- 
dlin' good (Paperback Library, 50 e ). 
Others might have preferred the superb pulp corn of Rohmer's 
THE YELLOW CLAW (Pyramid, 50c) or Merritt's wonderful 
THE METAL MONSTER (Avon, 60c). The Tolkien fans who 
greeted THE TOLKIEN READER (Ballantine, 95«) with huzzahs 
will also enjoy the Tolkienian flavor of Carol Kendall's THE 
GAMMAGE CUP (Voyager, 65c) and DAY OF THE MINOTAUR 
by Thomas Burnett Swann (Ace, 40 c ). Just in time for Halloween 
came Larry Shaw's TERROR! (Lancer, 50 c ), 
flfYftQCD a becent collection of unfamiliar yarns. 
V V I vDCIi An d to make it a month to remember. 
Jack Vance gave us a great new book 
of fantasy adventure, THE EYES OF THE OVERWORLD (Ace, 45<=) 
—a sequel to his imaginative classic, THE DYING EARTH. 
Sword and sorcery fans read KING OF THE WORLD'S EDGE 
by H. Warner Munn (Ace, 45 c ), an adventure fantasy with 
Hiawatha and King Arthur fighting Aztecs, or something. A 
stunning cover painting made A. Merritt's THE MOON POOL 
worth getting even if you've read 
llfMiEAADCD jt (Collier, 95c), but don't bother with 
lwUV£l¥IDLn Russell Kirk's LOST LAKE (Paperback 
Library, 50 c ) unless you missed the 
hardcover called THE SURLY SULLEN BELL. One of the most 
exciting publishing events of the year was CONAN THE 
ADVENTURER by Robert E. Howard and L. Sprague de Camp 
(Lancer, 50 c ), which introduced the Paperback Public to that 
magnificent barbarian warrior, Conan the Cimmerian. This is 
the first of a splendid series laid in an ancient world of 
gods and demons, magic and swashbuckling gore. Another 
lively publishing event was WEIRD AD- 
nCrCUDCD VENTURES OF THE SHADOW by Maxwell 
UlLlIYIDlK Grant (Walter Gibson (Grosset, $3.95), 
three gripping, suspenseful, spooky 
Shadow novels circa 1933-'44, culled from the pages of the 
old Street and Smith pulp magazine. Or, if science fiction is 
your meat, THE ENEMY OF MY ENEMY (Berkley, 60«) is a 
smashing good, solid, meaty noyel from Avram Davidson, one 
of the most brilliant sf talents of today. And Burroughs 
buffs will definitely want to explore TARNSMAN OF GOR by 
John Norman (Ballantine, 75 e ), a real ripsnorter and first 
of a series that may very well be the best Burroughs imitation 
yet! —Lin Carter 

THE BEST OF '66: CoF doffs its CoFfin-lid to Everett F. 

Bleiler's THREE GOTHIC NOVELS and recommends it to weird- 
fictton fans,- to Avram Davidson's THE ENEMY OF MY ENEMY 
for science fiction readers,- to Bob Kane's BATMAN for comic- 
book buffs,- and to John Norman's TARNSMAN OF GOR for 
sword and sorcery enthusiasts . . . with a very special 
honorable mention to Howard de Camp's CONAN THE ADVEN- 
TURER as the most exciting reprint of this, or, for that matter, 
last year! # t 

WHATEVER BECAME OF ... ? 
by Richard Lamparski 

Crown Publishers, Inc. (419 Park Ave. South, N. Y.) 

208 pp., $4.95 

As host of Pacifica Radio's “Whatever Became Of . . . ?" Richard 
Lamparski has established himself as today's leading authority on well- 
known personalities of yesteryear. Here he nostalgically covers 100 
celebrities; each gets two pages with a "then" and a "now" photo. 
Newsweek and other mags have attempted similar profiles but usually 
in a cold journalistic fashion. Lamparski, successfully avoiding this pitfall 
with an obvious enthusiasm, has produced a volume that succeeds as both 
entertainment and a valuable reference work. There's nothing about Baby 
Jane and her sister, but fantasy film figures include Gale Sondergaard 
(who recently did an off-Broadway one-woman show), DRACULA's David 
Manners (who's now writing his fourth novel) and Buster Crabbe (licensed 
rep of a NYC stock brokerage firm). We'll let you buy the book to find 
out what's become of Johnny Weissmuller, Johnny Sheffield, FLASH GORDON'S 
Jean Rogers, SHE's Helen Gahagan Douglas, FRANKENSTEIN MEETS THE 
WOLFMAN's Ilona Massey and others. Two CoF contributors, William K- 
Everson and Eric Benson, receive credit in the acknowledgments. , 
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OF FANDOM 


lanzines have been around a long time, 
almost as long as there have been fans to 
publish them. The first fanzines appeared in 
the Thirties, and since that time many thousand 
titles have come and gone. Most of these 
have been mimeoed or dittoed poorly, written 
in freshman English style, illustrated with badly 
executed artwork and circulated primarily to 
a select circle of the publisher's friends. Most 
of them have also been extremely enjoyable 
activities, carried out with no thought or hope 
of profit. There have also been many well done 
efforts in the field, but these are indeed the 
exceptions. Recently a new magazine appeared 
whic(i is exceptional in every respect. First, 
it is published by a pro. Second, its contents 
are beautifully drawn and skillfully written 
by professionals (and an occasional fan). Third, 
this handsome printed zine is available at 
some East Coast newstands and bookstores. 
And yet, in spirit and intent, it is very much 
a fanzine, perhaps the most ambitious and 
successful ever published! 

I refer, of course, to WITZEND, published 
by Wallace Wood, Box 882, Ansonia Station, 
New York, N Y. 10023. The price is $1 a copy. 
Wally had for years been dreaming of putting 
together the kind of comic he'd really like to 
do and taking it to a publisher or distributor. 
But he knew he would never get the right kind 
of financial deal, and he also wouldn't be able 
to keep the copyright. Wally's co-worker Dan 
Adkins was planning a zine to be called OUTLET. 
Dan's enthusiasm served as a catalyst and made 
Wood realize that he had an eager and recep- 
tive audience already in existence. 

WITZEND was born to satisfy several very 
valid desires and needs. It is a magazine with 
no editorial policy other than excellence of 
material. As Wood says, "The whole premise 
is that there's a lot of great material out there 
that just doesn't fit into the format of existing 
publications, and there are good writers and 
artists with ideas, near and dear to their 

hearts, that are just too far out." No idea 
or story will be kept from the pages of 
WITZEND because it doesn't fit the format, 

is too controversial or doesn't fit the editor's 

preconceived notion of how the world should 
be run. WITZEND is thus a very diversified 

and difficult to, classify magazine. 

Wood has a practical as well as an artistic 
reason for publishing. He says, "Copyrights 
had something to do with my decision. Everyone 
in the business has given away ideas for 
page rates, which then belong to the publishers. 
Not that I begrudge them their powerful 

bargaining position (like hell I don't), but part 
of the inducement to others, and certainly for 
myself, was the realization that here is the 
place to copyright something, and selling _ a 
few copies really protects it." It is my feeling 
that this particular aspect of WITZEND will 
not be too successful, since most publishers 

will refuse to publish anything unless' they can 
hold the copyright. Wood and the other con- 
tributing artists will certainly be able to copy- 
right their characters and stories, but it seems 
doubtful to me that they will be able to interest 
any commercial outfit in these protected ideas 


oral aggression 
and infantile 
narcissism. 


loftzend 


AUGUST. 28. 1968. 
AT THE ATOMIC 
TEST CENTER IN 
NEW MEXICO... 


WHAM. A CITY/ MUST BE MILES UNDER THE 
SURFACE... A HIDDEN CIVILIZATION. . .AND 
HIGHLY ADVANCED FROM THE LOOKS OF IT.' 


A beautifully rendered panel by Al Williamson from the story "Savage 
World" in the first issue of Wallace Wood's ^ 










FaMAZ I N gTy"d VISION "" A 

-ILLUSORY A-llHl INSTANTLY! Hilarious ■ 

" VC*" Laughingly J 

— Funny ■ 



Illusion! | 
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L Enjoy Them To The Fullest! Lasts tor years— harmless— requires no electricity or batteries— 

comes complete— permanently focused. Nothing else to buy. Send $1, plus 25c for postage H 
and handling or send $2 for deluxe model. Money back if not 100% satisfied. 


Gothic Castle 
509 Fifth Ave., 

New York, N. Y. 10017 


See through fingers, through skin— see yolk of egg— see lead in pencil. Many, many amazing, 
astounding, illusory X-ray views yours to see ALWAYS— when YOU wear Slimline X-ray Specs. 
Bring them to parties, for real FUN. GUARANTEED— they give you a 3-dimensional X-ray 
illusion the instant you put them on. No real X-ray vision is obtained, but you get an 
illusion of X-ray vision so real you will hardly believe your eyes. Full instructions — How Tc 
Enjoy Them To The Fullest! Lasts for years— harmless— requires no electricity or batteries— 


Here's unique memorabilia and nostalgia— film history data, beautifully 
reproduced rare photos, pressbook and lobby-card reproductions— all in 
handsome printed book form. Their contents would cost a small fortune 
if bought separately. (Since some of these items are already in short 
supply, it’s wise not to wait. Forthcoming issues of CoF will not carry 
certain numbers or titles.) 




GREAT 

SERIAL 


THE SERIALS OF REPUBLIC $2.00 
THE SERIALS OF COLUMBIA $2.00 
SERIAL QUARTERLY #1 $2.00 

Complete chapter-by-chapter storyline details, photos 
and pressbook reproductions: DAREDEVILS OF THE RED 
CIRCLE, ATOM MAN VS. SUPERMAN, BLAKE OF SCOT- 
LAND YARD and others. 

SERIAL QUARTERLY #2 $2.00 

Complete chapter-by-chapter storyline details, photos 
and pressbook reproductions: Lugosi's SHADOW OF 
CHINATOWN, THE MASKED MARVEL, BRICK BRAD- 
FORD, TERRY AND THE PIRATES and more. 

GREAT SERIAL ADS $1.50 

Pressbook reproductions from THE MONSTER AND THE 
APE, FLASH GORDON CONQUERS THE UNIVERSE, THE 
CRIMSON GHOST, THE LOST PLANET, THE PURPLE 
MONSTER STRIKES and dozens more! 

MOVIE ADS OF THE PAST $1.50 

Lobby-card and pressbook reproductions from Buster 
Crabbe movies, Ken Maynard's COME ON, TARZAN 
also John Wayne and many many more! 

SCREEN FACTS $2.00 an issue 

Film historian Alan G. Barbour, who compiled all 
the above material, edits this fascinating magazine. 
It continues to grow in popularity and circulation even 
though it's unavailable on most newsstands. Contains 
filmographies, stills, ads and well-researched articles. 
The firs! two issues are out of print, but, at $2.00 
an issue, you can still get the following: #3 (D. W. 
Griffith); #4 (Maria Ouspenskaya of WOLFMAN fame); 
#5 (fantasist Cornell Woolrieh); #6 (Lugosi); #7 (Lugosi 
and Karloff); #8 (James Dean and Sydney Greenstreet); 
29 (Bette Davis); #10 (FLASH GORDON); #11 (Repub- 
lic serial director Ford Beebe); #12 (Beebe and LOST 
CITY OF THE JUNGLE; #13 (Beebe and Maria Montez); 
= 14 (Ann Sheridan); #J5 (TARZAN and Pola Negri). 


HUdito: GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 


WITZEND needs— and will probably get— a more 
formal contents or credit page listing the author 
and artist of each piece clearly and consisely. 

Wood's own story in this issue, "Animan," 
is a serial to be continued in the next two 
issues. The cleavage on the heroine would 
never get past the Code. The heroes stupidly 
fall into what should have been easily avoided 
traps set by Animan. At the end of this install- 
ment our heroes are left in the clutches of 
Animan. Will they escape? What is their 
awful fate? Tune in next week, same time, 
same place, same magazine for the thrilling 
answers to these and many other questions 
—including some we haven't even thought uo 
yet! 

Jack Gaughan finishes off the issue with 
"Absurd Science Fiction Stories," featuring the 
"moon critters." This is a very funny story 
told without dialogue or captions. It concerns 
garbagemen on the moon, the strange egg 
they find, and what happens when they bring 
it back to earth. This would have been better 
if it were a little shorter. (But Wally is 
keeping his promise and did not edit any of 
its 10 pages.) 

An incredible Frank Frazetta drawing of 
Buster Crabbe decorates the back cover of the 
zine. More by Frazetta is forthcoming in future 
issues of WITZEND— along with material by 
Crandall, Wood, Bassford, the Dillons, Harvey 
Kurtzman, Steve Ditko, Will Eisner, Bhob Stewart, 
Jack Kirby, Gray Morrow, Gil Kane, Archie 
Goodwin, Art Spiegleman, John Severin, etc., 
etc. The magazine has acquired John Benson, 
Bill Pearson and yours truly Mike Mclnerney 
as assistant editors. The first issue seems to 
have been enthusiastically received, and there 
will definitely be at least three more. After 
that it is up to you, the fans, to decide its 
fate. The second issue is ready now, 

and it has a fine two-color cover by Wood, 
look for it and let Wood know your reactions 
and opinions. 

—Mike Mclnerney 




Dfltroit June 17 and ' 18 

“ , wri te : 

TFIDiB Robert Bros °ht 
Pan Anne st *> 

, Allen Park, 

F81F Mich. 4-8101. 
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Gothic Castle Publishing Co., 509 Fifth Ave., New York, N. Y. 10017 


1965 NECROLOGY ADDITIONS 

by Barry Brown 

January 12: Barry K. Barnes, 59, English film 
star, died in London. One of his first starring 
roles was in the 1938 THE RETURN OF THE 
SCARLET PIMPERNEL, concerning the mysterious 
Scarlet Pimpernel, a sort of 18th century super- 
hero. February 19: Forrest Taylor, 81, film actor 
who co-starred in FORBIDDEN JUNGLE in 1950. 
February 20: Joseph "Joe" Hamilton, 66, noted 
character actor who received fifth billing in the 
1958 TEENAGE CAVEMAN. April 14: Leonard 
Mudie, 82, who acted in THE STORY OF MAN- 
KIND, died in Hollywood. He had also guested 
on. a segment of SUPERMAN. April 19: Trevor 
Reid, 56, English film actor who had a role in 
1956's SATELLITE IN THE SKY. April 27: Edward 
R. Murrow, 57, noted news commentator, died 
of cancer. He also had a role in THE STORY 
OF MANKIND (1957). June 18: George Mel- 
achrino, 55, prominent English musician who 
wrote the score to 1956's THE GAMMA PEOPLE, 
died in London. June 20: Percy Barbat, 82, 
silent screen actor who played a pirate in the 
1924 PETER PAN (with Betty Bronson in the title 
role). July 29: Mack Williams, 58, character 
actor who had a principal role in THE MONSTER 
THAT CHALLENGED THE WORLD (1956), died 
in Hollywood. October 14: Newton Blick, 66, 
who had a principal role in MORGAN (A SUIT- 
ABLE CASE FOR TREATMENT), a horror film 
about a screwball artist who identifies with 
King Kong and Tarzan, running around in a 
gorilla costume. Also, as Variety describes it, 
the film has a psychological "terrifying dream 
sequence." October 18: Oscar Beregi, Sr., 90, 
European film star who came to the U.S. in 
the 1950's to retire, died in Hollywood. One 
of the films in which he appeared was THE 
TESTAMENT OF DR. MABUSE. November 30: 


Chef Milan! (Joseph Milani), *?3, famous tele- 
vision cooking "maestro" who, in 1943, had a 
role in a horror film concerning a cult of Devil 
worshippers. The film was RKQ's THE SEVENTH 
VICTIM, produced by Val Lewton (1904-1951). 
Barry Brown; 4800 W. Beverly Blvd., Los 
Angeles, California. 

MOON MUSIC 

by Charles Bogden Jr. 

An addition to John Mullett's letter in issue 
#10— Laurie Johnson composed the music for 
Harryhausen's FIRST MEN IN THE MOON. Laurie 
Johnson also handles background music for 
ABC-TV's smash series, THE AVENGERS. You 
should do another article on this show— lengthier 
than your coverage in issue #7. Charles Bogden 
Jr.; 636 South Worth Street; Indianapolis, Indi- 
ana 46241. 


A GOOD 5c NICOLELLA 

by Henry Nicolella 

CoF #10 was not up to par with previous 
issues, but even this, one of your weaker efforts, 
was far better than anything put out by your 
competitors. The main flaw with #10 was that 
there were several quite unnecessary articles 
that seemed to be little more than space fillers. 
The cover was as bad as always but at least 
I was sure I had the right magazine. The cover 
on the CoF Yearbook was atmospheric and 
excellent. Why don't you use more like it? 
The Kong lives piece should have been a mere 
paragraph in the Latest Film News section, not 
a 3 page article with all too familiar stills. 
The Chaney Jr. interview was much too short 
to accomplish anything worthwhile. ADVENTURES 
OF RAT PFINK AND BOO BOO? Really now. 
That was an abortive waste of space. Issues 
8 and 9 of CoF crammed every page with 
worthwhile information and did not misuse space 
with rubbish like that. That's the kind of 
hokum I expect to see in other horror maga- 
zines. The CURSE OF THE FLY review was just 
too short to be comprehensive. On the brighter 
side of things the Christopher Lee interview 
was very well done. The article _ on Lugosi 
was moving without being maudlin as was 
Wm. K. Everson's earlier excellent piece on 


Bela. However, coverage of Lugosi's film career 
is sadly lacking in CoF and I sincerely hope 
it is forthcoming. The old reliable articles were 
still there: Frankenstein Movieguide, the very 
informative Latest Film News, and Lin Carter's 
book reviews, all of them fine. The Franken- 
stein TV Movieguide, despite the reviewer's 
frequently very opinionated criticisms and his 
obvious sentimental streak toward Karloff (which 
is somewhat understandable), is entertaining 
and invaluable as a reference material. There 
have been very few omissions (ALIAS NICK 
BEAL, THE AMPHIBIAN MAN, AWFUL DR. OR- 
LOFF, ATOMIC RULERS and ATTACK FROM SPACE 
have all been left out) and fewer errors. In 
#8 there were two mistakes: The Tod Slaughter 
films were made in the early '40's not the 
'50's. Also CHANDU THE MAGICIAN is a 1932 
Universal film starring Lugosi and Edmund Lowe. 
The film mentioned in the article is a feature 
version edited from a serial. There are two 
current books I am suprised Mr. Carter did 
not mention in his column: HORROR and Ban- 
tam's TV KEY MOVIEGUIDE. HORROR is written 
by an anonymous author who calls himself 
"Drake Douglas." The N.Y. Times Book Re- 
viewer refers to it as "entertaining" and to 
an extent it is. His mood segments are excel- 
led and his literary sections are good, but, 
as a history of horror films, it is notable chiefly 
for its multitude of inaccuracies. A horror fan 
could easily lose his sanity trying to figure out 
the mishmash made of the Mummy series. There 
are some stills, but they're familiar stuff. The 
TV MOVIEGUIDE is an index to over 6900 
movies on TV with titles, casts, critical com- 
mentary on each. Interesting, but the author's 
views on horror movies (he considers them to 
be "trash") are extremely obnoxious and some- 
times silly (he places DRACULA'S DAUGHTER 
superior to DRACULA and equal to BRIDE OF 
FRANKENSTEIN). In future issues of CoF I would 
like to see material on Dwight Frye, (long over- 
due), Lionel Atwill, and Tod Slaughter. More 
coverage of seldom seen classics (VAMPYR, 
DEAD OF NIGHT, WHITE ZOMBIE, etc.) would 
bo appreciated. WHITE ZOMBIE is a very good 
subject for a review. It was made by the 
Halperin Brothers, and it is a real classic. The 
Halperin Brothers also made SUPERNATURAL. 
My big request, however, is that CoF come 
out more often. It is sometimes five or six 
months between issues, too long for a devoted 
horror fan to wait for such an excellent pub- 
lication. Henry Nicolella; 315 Meadowbrook Drive; 
Syracuse 10, New York. 
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classic study in terror! OF THE NORTH 


From the rare 
German master- 
piece of the ma- 
cabre — starring 
Paul (The Golem) 
Wegener in Poe’s 
story of a mad- 
man who seizes 
control of an in- 
sane asylum. A 
truly rare classic 
available exclu- 
sively from Gothic 
Films. In two 
great reels (about 
40 minutes at si- 
lent speed) : $15.95 
(postage and han- 
dling charges in- 
cluded in price). 


In this chilling 
story of escape 
and macabre ac- 
tion, the great 
Lon Chaney, Sr., 
plays a man ac- 
cused of a hor- 
rible crime hiding 
from justice. A 
complete rare col- 
lector’s item in 
four great reels 
(over 70 minutes 
at silent speed) : 
$27.95 (postage 
and handling 
charges included 
in price). 


GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 




SAUCERS 

(Continued from page 15) 


"Then I read an article that turned 
the tide," says Bill. "I learned that 
in New England 64 people saw the 
same phenomenon at the same time— 
a saucer in flight. One person claimed 
to have seen the saucer hover over 
the power lines and tap it. For me, 
the tapping of a power line for inter- 
space fuel explained the blackouts." 

At that time, Shatner classified him- 
self more as an agnostic rather than 
as a true believer. "I still hadn't met 
anyone who had seen one," he ex- 
plains. 

Then, he did. 

The man Shatner met was "a most 
respected professor of philosophy and 
head of a state university." He told 
Shatner the following story: 

While in Idaho, attending a confer- 
ence, the professor was spending his 
lunch hour with two contemporaries 
when— for a minute and a half— he 
watched a large, shiny object that 
seemed to be made of aluminum hover 
and dart about the city before it sped 
away at an incredible rate of speed 
toward the mountains. The professor 
compared notes of what he had seen 
with his luncheon companions. They 
all saw the same thing. Their sighting 
was never reported, however, for the 
professor, as head of a university, did 
not want to risk any controversy. How- 
ever, the police did report the inci- 
dent. 


Shatner, upon hearing this story, 
was fully converted. Says the STAR 
TREK star, "Whether these saucers 
come from outer space or not, that 
I don't know. They could possibly be 
new weapons we or somebody else 
is developing. One thing does bother 
me, however. My friend, the one who 
got me going on all of this to start 
with, insists the Air Force has sent 
up fighter planes to identify these 
saucers and that these planes have 
been disintegrated. Not shot at. Not 
clipped. Disintegrated. I don't know. 
What I do know, or feel I know, is 
that these saucers do exist. And, more 
and more people will soon come to 
the same conclusion. Due to the ad- 
vancements in the space age, the hu- 
man mind is now able to conceive of 
the existence of saucers and accept 
them." 

Stuart Whitman, who made his 
1951 movie debut in WHEN, WORLDS 
COLLIDE and the first important flying 
saucer film drama DAY THE EARTH 
STOOD STILL, confirms Bill Shatner's 
theories about some strange linkage 
between Unidentified Flying Objects 
and the mysterious East Coast power 
failure. Whitman claims that he be- 
came a "contactee" in Hollywood on 
November 9, 1965— the date of the 
blackout. He says that two saucers 
pulled up outside his window and the 
occupants communicated with him in 
English, admitting they were respon- 
sible for the blackout across the con- 
tinent. It was a warning, a "little 
demonstration of their power," in 
hopes that Earthmen will stop fooling 
around with basic natural forces they 
do not understand. Whitman is ab- 



Stuart Whitman in Robert Sheckley's THE 
PEOPLE TRAP on ABC STAGE 67. 


solutely serious about his contact 
story— even though no one else has 
confirmed the tale. Oddly, Whitman's 
description parallels the plot of his 
early motion picture, DAY THE EARTH 
STOOD STILL, in detail. (The prophetic 
Fox film concerns space visitor Klaatu, 
who creates a worldwide power fail- 
ure as a warning to the people of 
Earth.) 

But actual news reports give cre- 
dence to Whitman's account: At 4:30 
P.M., on November 9, 1965, two com- 
mercial fliers radioed that they were 
watching jets chasing UFOs over Tidi- 
oute, Pennsylvania. One hour later, 
the assistant conductor of the Indian- 
apolis Symphony Orchestra, Renato 
Pafcini, observed a brilliant light in 
the sky while traveling to Rochester, 
New York. Pacini and others in the 
car with him watched the light for 
several minutes until it was lost from 
sight amoung the hills and houses of 
Syracuse. At that moment, the car 
radio announced that the blackout 
had begun. Robert C. Walsh, the Dep- 
uty City Aviation Commissioner for 
Syracuse, was flying about 1500 feet 
over downtown Syracuse when the 
blackout struck. "It was an eerie feel- 
ing," reported Walsh. "I though my 
eyesight was going, and for a minute 
or two I didn't know what to do. 
Then I saw cars moving in the streets, 
and I knew that at least I could see. 

I though of sabotage. I thought of 
a lot of things. I even looked off into 
the distance to see if I could see any 
flashes of any kind." Walsh returned 
to the airport and was standing on 

Continued 




HORROR FiLMS only $ 3.98 0^ EDITIONS 


lHE MUMMY'S TOMB — Lon Chaney Jr. strides 
forth out of his mysterious, horror-filled Egyptian 
tomb as Kharis, the immortal Mummy— striking 
terror in the hearts of all who dare defy him. 


TARANTULA — A gigantic spider terrifies the 
world when a crazed scientist starts tampering 
with man and nature. 


BRIDE OF r-RANKENSTEIN— A fanatical pair ot 
mad scientists create a bride for the weirdest 
monster ever known. See her brought to life 
in a chilling climax! 



FRANKENSTEIN MEETS THE WOLFMAN — 

If eerie, spine-tingling, nerve-chilling tales of 
the supernatural are your cup of tea, then the 
feared clash between Frankenstein and the 
Wolfman is definitely up your alley. 




DRACULA! — Stalking relentlessly through the Lon- 
don fog in pursuit of his fair victim is the 
most fiendish vampire of all time! Close your 
windows and hang out the garlic leaves— 
Dracula is on the loose! 



LUGOSI 



THE MUMMY — A chilling story of reincarnation 
that spans 3,700 years! Pulse-pounding suspense 
revolves around the legendary Scroll of Thoth 
and its gift of eternal life. Karloff in one of 
his most famous roles. 





ABBOTT AND COSTELLO MEET FRANKEN- 
STEIN— Dracula, the Wolf Man and the Invisible- 
Man join forces in this comedy "shocker!" Chain- 
reaction of fun as somebody dreams up the 
idea of using Costello's "brain" for The Monster. 



IT CAME FROM OUTER SPACE- A space ship 
spins to earth with mysterious "visitors." A 
resourceful scientist battles against time to send 
this unearthly phenomenon back to space. 


WAR OF THE PLANETS — Desperate men from a 
strange universe kidnap a scientist to stem the 
unearthly furies of an outlaw planet. A barrage 
of exploding missiles follows his escape. 



WAR 

°J THE 
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>tT| a science fiction ficm 



ABBOTT AND COSTELLO MEET DR. JEKYLL 
AND MR. HYDE — A prominent scientist concocts 
weird drugs that turn humans into monsters. 
Costello unwittingly gets a dose, turns into a 
monster and lures Scoland Yard on a zany chase. 


DR. CYCLOPS 
Reversing the 
powers of nature, 
Dr. Cyclops re- 
duces human be- 
ings to the size 
of mice. 
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SAUCERS 

the runway when he and others saw 
a gigantic fireball go rolling up into 
the air. Walsh described this ball of 
light as "about one hundred feet in 
the air and fifty feet in diameter." 
After rising at a fast rate of speed, it 
suddenly vanished. Meanwhile, vet- 
eran flight instructor Weldon Ross was 
observing the fireball from overhead. 
Ross and student pilot James Brooking 
watched as the glowing globe moved 
over power lines leading to the gen- 
erating plant at Niagara Falls. 

The official explanation of the 
power failure is that a relay break at 
Sir Adam Beck Plant No. 2, four miles 
north of Niagara Falls, caused an over- 
load. 

Roy Thinnes, star of THE INVADERS, 
says that this new ABC-TV show, is 
"theorizing with reality, theorizing as 
to who flies UFOs and why they are 
here." In the series, Thinnes plays a 
man, David Vincent, who has dis- 
covered that aliens from another 
planet have landed here on a coloniz- 
ing expedition. 

"Other science-fiction TV shows," 
he says, "are playing with dimension 
of time and space. THE INVADERS 
takes the hundreds of news reports 
that we have gotten— and continue to 
get— and goes a step further in that 
David Vincent knows why they are 
here. I believe in Unidentified Flving 


Objects and that covers a vast variety 
of possibilities that are now beinq 
investigated by many ot the finest 
scientific minds in this country— with 
government funds supporting re- 
search." 

"I saw a UFO for the first time last 
year when sightings were reported in 
Los Angeles," he admits. "I was not 
one of those who reported the inci- 
dent to the police. Either they would 
have thought I did it because of the 
show, or, like David Vincent in the 
series, they might have thought I was 
a crackpot." Thinnes made the sight- 
ing while he and a friend were driving 
west towards the Pacific. 

"There was this blob of light over 
the ocean that changed from white 
and green to purple. It dipped toward 
the horizon, and we were trying to 
tell ourselves that it could be a me- 
teor. Then it suddenly swooped up- 
ward into view and was soon out of 
sight. Meteors don't do that." Thinnes 
and his companion, actress Lynn Lor- 
ing, have no training to enable them 
to estimate the speed or distance of 
the mysterious object, although Roy 
has long been interested in the sub- 
ject of UFOs and has been doing 
extensive research in the field since 
beginning THE INVADERS. 

"I'm beginning to believe," he says, 
"that it is presumptuous of us here 
on Earth to think that we are the 
only ones, the only form of intelligent 
life in the universe." 

— Bhob 
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RELIEVE YOUR 
FRUSTRATIONS 


Take them out on a real 
authentic Voodoo Kit. Im- 
ported from Haiti, this 
Black Magic Kit comes com- 
plete with Voodoo Doll, 
Lodestone, Pins, Magic 
Powders, directions and 
even name tags. If you 
want to give a different 
kind of a gift, THIS IS IT. 
Only $2.00 each plus 25c 
to cover mailing & hand- 
ling charges. Send Cash, 
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Hear for the first time on record, a dramatization, 
with music and sounds, of Bram Stoker’s classic tale 
of the macabre. You will be thrilled and chilled as 
you listen to the story of the most famous fiend of 
all time, and what happens when he leaves his castle 
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of London 
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Necrology 


(Continued from page 29) 


JESSE JAMES MEETS FRANKENSTEIN'S DAUGHTER. 
She died of a heart attack. Mar. 25: Colin 
Campbell, 83, veteran film actor, died in 
Hollywood. One of Leo G. Carroll's closest 
friends, Campbell's career began in 1898 and 
included his roles as a Garden Flower in 1933's 
ALICE IN WONDERLAND and Professor Waldron 
in the 1960 LOST WORLD. Mar. 26: Cyril Hume, 
66, who collaborated on the screenplay of 
THE INVISIBLE BOY, FORBIDDEN PLANET and 
TARZAN FINDS A SON. He was once married 
to the late Helen Chandler (1906-1965), co-star 
of DRACULA and OUTWARD BOUND. 

April 6: Julia Faye, 71, silent screen star 
and later a film character actress, died in 
Los Angeles. She had a principal role in the 
1953 spectacle SAMSON AND DELILAH and acted 
in both versions of THE TEN COMMANDMENTS 
(1923 and 19561). Apr. 10: Evelyn Waugh. 62, 
author of THE LOVED ONE, a morbid satire 
on the mortuary "industry," filmed in 1965; he 
died in England. Apr. 15: Joseph Crehan, 82, 
character actor, died in Hollywood. He had 
roles in THE SHADOW RETURNS, CHARLIE CHAN 
AND BLACK MAGIC, BEHIND THE MASK and 
DICK TRACY MEETS GRUESOME which starred 
Ralph Byra (1909-1952) and Boris Karloff. 
Apr. 19: Paul Palmentola, 72, art director of 
1965's EARTH VS. THE FLYING SAUCERS and 
NABONGA (1944), died in Hollywood. Apr. 29: 
Eugene O'Brien, 85, one of the silent screen's 

S reatest stars, died of pneumonia in Hollywood, 
roke and alone. His first fil:.i, in 1915, was 
the World Company production of THE MOON- 
STONE. His career ended when the talkies came. 

May 8: Erich Pommer, 76, pioneer German 
film producer (UFA) and one of the most un- 
heralded greats of the fantasy field, died in 
Hollywood. It was Pommer who produced the 
1921 classic THE CABINET OF DR. CALIGARI 
and also produced such legendary classics as 
METROPOLIS; NIEBELUNGEN; DR. MABUSE; 
FAUST; THE LAST LAUGH, with the great Emil 
Jannings (1888-1950); and an early version of 
CINDERELLA. May 21: Paf O'Malley, 75, well- 
known actor not to be confused with J. Pat 
O'Malley, died in Santa Monica, Calif. His 
career ranged from the early silents to 1958. 
He voiced some of the characters in Disney's 
ADVENTURES OF ICHABOD AND MR. TOAD 
and ALICE IN WONDERLAND (1953). He also 
had a role in INVASION OF THE BODY 
SNATCHERS (1956). May 29: James Woolfe, 46, 
English film producer, died in Hollywood. He 
produced 1950's PANDORA AND THE FLYING 
DUTCHMAN. 

June 1: Peter George, 41 year old author of 
the 1958 "Red Alert," upon which Stanley 
Kubrick's DR. STRANGELOVE (1964) was based, 
committed suicide in England. June 10: Ned 
Lefevre, 54, actor-announcer who played a part 
in 1954's CREATURE FROM THE BLACK LAGOON, 
and was lead voice on the tv children's ani- 
mated series, JONNY QUEST, and later SPACE 
ANGEL, died of cancer in Hollywood. June 11: 
Wallace Ford, 67, veteran character actor who 
co-starred in THE LOST PATROL, THE MYSTER- 
IOUS MR. WONG, THE APE MAN, THE MUM- 
MY'S HAND, HARVEY and the mysterious 1932 
film FREAKS, died in Hollywood. June 12: 
Thomas Chalmers, 82 died in Greenwich, Con- 
necticut. He was a film actor (ALL THE WAY 
HOME in 1963) and had been, in his early 
career, a Met opera singer. In 1917, he sang 
the role of Valentine in the production of FAUST. 
June 19: Ed Wynn, 79, well-loved comedian, 
died of cancer in his Los Angeles apartment. 
Born Nov. 9, 1886 in Philadelphia, his career 
spanned vaudeville, stage, radio, tv, and films. 
One of the late Walt Disney's favorite performers, 
Wynn acted in such Disney films as THE ABSENT- 
MINDED PROFESSOR, SON OF FLUBBER, BABES 
IN TOYLAND, THE DAYDREAMER and MARY 
POPPINS. Wynn also had appeared on TWILIGHT 
ZONE and acted the role of Jerry Lewis' fairy- 
godfather in CINDERFELLA (1960). June 28: Inez 
Wallace, a onetime silent screen actress and an 
authority on voodoo practices. She wrote the 
screenplay to the film I WALKED WITH A ZOMBIE, 
based on a story she had written. She died in 
Cleveland Ohio. 

July 3: Deems Taylor, 80, noted music critic- 
composer, who narrated parts of Disney's im- 
mortal FANTASIA, died of a stroke in New 
York City. July 6: Anne Nagel, 50, one of the 
top horror film heroines of the forties, died of 
cancer. She played the feminine interest in such 
films as BLACK FRIDAY, MAN MADE MONSTER, 
and THE MAD MONSTER. July 8: George Minter, 
55, producer of SVENGALI and the 1951 version of 
A CHRISTMAS CAROL (Alistair Sim as Scrooge), 
died in England. July 12: Philip Bent, 25, actor, 
was killed in a plane crash. He had small parts 
(unbilled) in DR. GOLDFOOT AND THE BIKINI 
MACHINE (with Vincent Price) and THE GHOST 
IN THE INVISIBLE BIKINI. July 23: Douglass 
Montgomery, 53, died in Connecticut. He co- 
starred in 1935's MYSTERY OF EDWARD DROOD 
(in which Claude Rains played an opium eater) 
and 1939's Bob Hope farce, THE CAT AND THE 
CANARY. Montgomery, in his pre-film days, had 


acted in the 1928 Theatre Guild Production of 
FAUST (Part one), in which the late Dudley 
Digges (1879-1947) played Mephistopheles. On 
the screen, Montgomery was first known as Kent 
Douglass. July 23: Montgomery Clift, 45, famed 
film actor who, in 1962, played Sigmund Freud 
in FREUD, the weird filmic rendition into that 
man's psychic internals. He also starred in 
Hitchcock's 1953 film, I CONFESS. Clift's last, 
THE DEFECTOR, featured a fascinating psy- 
chedelic dream sequence. He died of a heart 
attack in New York. July 25: Francis Faragoh, 
71, who wrote the screenplay to the 1931 horror 
classic FRANKENSTEIN, died of a heart attack 
in Oakland, California. July 29: Modak, also 
known as Tantor, an elephant appearing on 
the_ TARZAN tv series, went berserk killed his 
trainer, and was shot to death by police. 

August 3: Frank Sale, 65, English tv-stage 
tenor noted for his role in the opera FAUST, died 
in London. He performed in the opera throughout 
England during a career which took him from the 
Old Vic and Covent Garden to Sadler's Wells. 
Aug. 15: Seena Owen, 72, silent screen star who 
starred in a 1919 film called VICTORY, which co- 
starred Lon Chaney (1883-1930) as a Western 
villain, died in Hollywood. Aug. 23: Francis X. 
Bushman, 83, one of the all-time greats of the 
American film. He played Moses in THE STORY 
OF MANKIND (1957), a scientist in TWELVE TO 
THE MOON (1960), The Boyg in Charlton Heston's 
first film, PEER GYNT (made when Heston was 
nineteen), and the head of an alien planet in 
THE PHANTOM PLANET (1963). Bushman's pop- 
ularity as an actor reached its peak during the 
1920's, but throughout the talkies he was in de- 
mand as a character actor. Aug. 25: Lance 
Comfort, 58, director of the 1965 DEVILS OF 
DARKNESS, died in England. 

September 3: Constantin Bakaleinikoff, 68, 
filmusic composer who wrote the scores to AN- 
DROCLES AND THE LION and SON OF SINBAD. 
Sept. 9: Nestor Paiva, 61, actor in over 400 
films including THE FALCON IN MEXICO, TA- 
RANTULA, THE MOLE PEOPLE, MADMEN OF 
MANDORAS, and THE THREE STOOGES IN 
ORBIT, in which he played the leader of 
invading Martians. His last film was LET'S 
KILL UNCLE. He died of cancer in Hollywood. 
Sept. 14: Nikolai Cherkassov, 63, one of Russia's 
top film actors. He played the title role of the 
diabolic Ivan IV in Eisenstein's films IVAN THE 
TERRIBLE (Parts one and two). He died in 
Moscow. Sept. 14: Gertrude Berg, 65, noted 
Yiddish comedienne of films radio, stage and tv. 
She created the character of Molly on the radio- 
tv GOLDBERGS and also starred in a Broadway 
revival of ARSENIC AND OLD LACE. Sept. 18: 
Cyril Armbrister, 70, who directed the radio pro- 
grams CHANDU THE MAGICIAN and DICK TRACY, 
He died in Nassau. Sept. 22. Jules Furthman, 78, 
screen writer, died of a stroke in England. He 
wrote the screenplay to NIGHTMARE ALLEY in 
1947. Sept. 28: Erie Fleming, 41, co-star of the 
RAWHIDE tv series, died in Peru. Almost every 
film he appeared in was connected with fantasy 
in some way. His film credits included QUEEN 
OF OUTER SPACE, FRIGHT, CURSE OF THE 
UNDEAD (the only Western vampire film), and 
his last film, THE GLASS BOTTOM BOAT. Sept. 
30: Hans Heller, 72, composer. He wrote an opera 
entitled SATAN. Another of his compositions was 
MESSALINA, based on the life of the Roman 
temptress. 


THE WRONG BOX (a coffin romp) and THE 
VIKING QUEEN. He also had starred in the 1941 
THE GHOST TRAIN. Oct. 13: Clifton Webb, 69, 
film star, died of a heart attack. On stage, he 
appeared in BLITHE SPIRIT (1941), sang in the 
opera HANSEL AND GRETEL and acted in films 
such as LAURA (with Vincent Price), THE MAN 
WHO NEVER WAS, and FOR HEAVENS SAKE, 
all fantasy or mystery films. He died in Beverly 
Hills. Oct. 17: Wieland Wagner, 49, brilliant 
operatic set designer whose creations for the 
opera TRISTAN AND ISOLDE bordered on the 
fantastic, died in a Munich hospital. Oct. 24: 
Hans Dreier, 71, art director who won an 
Academy Award in 1950 for his work on 
SAMSON AND DELILAH, died in Hollywood. 
Oct. 29: Peter llling, 61, English film actor who 
appeared in DEVILS OF DARKNESS and BLUE- 
BEARD'S TEN HONEYMOONS (George Sanders 
in the title role). 

November 1: Keith Peacock, 35, stuntman who 
worked in the latest James Bond film, CASINO 
ROYALE, died in London from injuries sustained 
while working on a British tv spy series, 
SOFTLY SOFTLY. Nov. 4: Ernest Pascal, 70, 
screenwriter who worked on the early film 
version of THE HOUND OF THE BASKERVILLES, 
died of a heart attack. Nov. 4: Magda Donato, 
64, Mexican stage star noted for her role in 
the Mexican stage production of LA CLAIR- 
VOYANTE. Nov. 6 Robinson Smith, 54, who 
produced the 1938 Broadway revival of OUT- 
WARD BOUND, starring Laurette Taylor (1888- 
1946). Nov. 11: Helene Ambrose, 62, stage 


II, she toured Europe in BLITHE SPIR 


Philip ChaHot, 56, film editor who worked on 
THE GHOST GOES WEST and THE SCARLET 
PIMPERNEL, died in Mexico. Nov. 28: Billie 
Engel, 77, silent screen actor who played a 
taxi driver in the 1927 original version of 
THE CAT AND THE CANARY, an eerie silent film. 

December 13: Charles Watts, 60, familiar 
character actor, died in Nashville, Tenn, of cancer. 
He had roles in DEAD RINGER and SEVEN DAYS 
IN MAY. Dec. 14: Richard Whorf, 60, noted 
film and stage actor-director, died of a heart 
attack in Hollywood. In his early stage career, 
he acted in a production of THE BANSHEE and 
later directed the film CHAMPAGNE FOR CAESAR 
in 1950, which starred Ronald Colman (1891- 
1958). Dec. 14: Verna Felton, 76, noted char- 
acter actress, died in her North Hollywood home. 
A personal friend of Walt Disney, who died 
a day later, she had served as voice to many 
of his characters in an assortment of his films, 
including the fairy godmother in CINDERELLA, the 
Queen of Hearts in ALICE IN WONDERLAND 
and lastly, in the 1959 SLEEPING BEAUTY, 
which featured a black fire-breathing dragon. 
Dec. 14: Emma Dunn, 91, Broadway star and 
film character actress. On Broadway, she ap- 
peared in a production of Ibesn's PEER GYNT. 
She died in Hollywood. Dec. 15: Walt Disney, 
65, who meant more to film fantasy than any 
other one person, died in St. Joseph's Hospital, 
Burbank, Calif., of circulatory failure, ten days 
after his sixty-fifth birthday. Behind him he 
left the longest list .of fantasy classics ever 
compiled by one man. Winner of thirty-one 
Oscars and six Emmys, producer of fourteen of 
the top 100 all-time money-grossing films, and 
creator of the greatest peak in fantasy, Disney- 
land, Disney succumbed one block away from 
Buena Vista studios, which he founded in 1953 
and had been president of until his resignation 
in 1960. Naturally, the film dynasty he created 
from his own genius will not die with the man 
himself. Released only a few weeks after his 
death was FOLLOW ME BOYS! In prepara- 
tion is the animated version of Kipling's JUNGLE 
BOOK and BLACKBEARD'S GHOST, starring Dean 
Jones. There are over 4,000 employees in the 
Disney regime, and all this is a product of the 
unassuming Illinois man, Walter Elias Disney. 
Born December 5, 1901 in Chicago, he was a 
commercial artist from 1919 to 1922 and got 
his first job in Hollywood working for the 
Pictorial Clubs, Inc., for whom he produced 
seven short cartoons. Only ten years after he 
arrived in the movie haven, he was approach- 
ing millionaire status with the creation of his 
immortal Mickey Mouse and the Silly Symphon- 
ies. Soon emerged Pluto, Donald Duck, Goofy, 
Minnie Mouse, etc. and then a succession of 
brilliantly animated feature-length cartoons, fi- 
nally reaching its peak with the legendary 
FANTASIA in 1940. From his first Silly Symphony, 
SKELETON DANCE in 1929, to his last great 
fantasy film, MARY POPPINS in 1964, his whole 
career seemed to have been directed to this 
ultimate artistic effort, FANTASIA, with its 
fantastic blending of color and movement with 
the brilliance of the classical composers. Of 
specific interest to fantasy/science-fiction film 
fans are Disney's ALICE IN WONDERLAND, 
MOON PILOT, DARBY O'GIll AND THE LITTLE 
PEOPLE, SON OF FLUBBER, SLEEPING BEAUTY, 
IN SEARCH OF THE CASTAWAYS, PETER PAN, 
RELUCTANT DRAGON, PINOCCHIO, TREASURE IS- 
LAND, BABES IN TOYLAND, THE SWORD IN 
THE STONE, DUMBO, THE ADVENTURES OF 
ICHABOD AND MR. TOAD, THE SHAGGY DOG, 
20,000 LEAGUES UNDER THE SEA, THE MIS- 
ADVENTURES OF MERLIN JONES, THE MONKEY'S 
UNCLE, THE DAYDREAMER, WINNIE THE POOH 
AND THE HONEY BEAR, MICKEY AND THE BEAN- 
STALK and SNOW WHITE AND THE SEVEN 
DWARFS, the first feature-length cartoon, which 
Disney spent $1,500,000 to make and which gross- 
ed $25,000,000. MARY POPPINS is expected to 
gross a minimum of $47,000,000, making it the 
highest boxoffiee film ever produced by the 
master. To offer a near-complete commentary 
and chronology of Disney's life and work would 
take volumes. All, in effect, however, that 
can be said is that he was one of the few 
truly advanced artists who could combine 
commercial success with art, a talent which 
he proved hundreds of times to the benefit 
of Fantasy. Dec. 20: Robert Keith, 68, famed 
actor-father of Brian Keith, died in Hollywood 
after a fall in his home. He had appeared on 
THE ALFRED HITCHCOCK HOUR and was also 
in DUEL OF CHAMPIONS, a 1963 film that 
starred Alan Ladd (1913-1964) as a Roman 
gladiator. Dec. 23: David J. Stewart, 52, stage 
actor who recently guest- starred on VOYAGE 
TO THE BOTTOM OF THE SEA, died in Cleveland 
after surgery* Dec. 30: Raoul levy, 44, producer- 
director of Montgomery Clift's last film, THE 
DEFECTOR, committed suicide in France. Also in 
Dec.: Giovanni Vitrotti, 84, who founded the 
first Italian film studio in 1904, died in Rome. 
A 70-year veteran of the industry, he produced 
early versions of THE COUNT OF MONTE CRISTO 
(1908) and LAST DAYS OF POMPEII. 

—Barry Brown 







A surprised flower from Disney's ALICE IN WONDERLAND 



NOW YOU CAN HAVE THESE 
MOVIES IN YOUR OWN HOME! 


200 8MM B&W, $5.95 ea. 





THE VAMPIRE BAT 

In one of his finest "mad doctor" roles Lionel Atwill clashes with 
Melvyn Douglas. Atwill emerges as a fiend beyond comprehension, 
using evil powers of his mind to destroy others. 


mviihivMi<r wr nvnnvn 
Great scenes from THE PHANTOM OF THE OPERA, THE HUNCHBACK 
OF NOTRE DAME and THE CAT AND THE CANARY. A terrorific com- 
pilation of scenes from several of the most outstanding mystery- 
made. 


Leslie Banks in a ghoulish gothic castle style 
dungeon-and-torture chamber actioner. Reminiscent of Bank's master- 
ful iob in THE MOST DANGEROUS GAME. 


MIDNIGHT AT THE WAX MUSEUM 

To find one's self alone at night surrounded by infamous wax figur 
is to really know the meaning of terror, while horror— and death! 
stalk the passageways of The Wax Museum. 


Terrify'"?'' - ! 

Destructive. 


THE WEREWOLF 


FRANKENSTEIN'S DAUGHTER 

Harold Lloyd Jr. stars as a modern Dr. Frankenstein who tries to 
outdo his ancestors as he spreads terror in the Beverly Hills suburbs 
with a Monster that defies description. 


Mis used atom-age methods turn a man into a snarling, 
raving beast . . . right before your horror-struck eyes! 
A 10,000-year-old legend of bestiality comes to life, 
tearing the screen to terrified tatters. Human brain, 
human cunning in the body of a bloodthirsty beast. 


Mail to: GOTHIC CASTLE; 509 Fifth Awe., New York, N. Y. 10017 

(Add 25c per order for postage & handling) 


□ 

$5.95 for 

Highlights of Horror 


□ 

$5.95 for 

The Vampire Bat 


□ 

$5.95 for 

The Chamber of Horrors 


□ 

$5.95 for 

Midnight at Wax Museum 

NAME .. 

□ 

$5.95 for 

Frankenstein’s Daughter 


□ 

$5.95 for 

The Werewolf 

ADDRESS 

□ 

$5.95 for 

Revenge of Frankenstein 

□ 

$5.95 for 

Curse of the Demon 


□ 

$5.95 for 

The Giant Claw 

CITY . . . , 



55.95 each 





FIRST MEN IN THE MOON 

Scenes from H. G. Wells’ fantasy 
PLUS actual moon-shot scenes from 
NASA’s Project Apollo . . . combine 
to make a breathtaking fact-and- 
fantasy film about space travel. Ad- 
venture beyond imagination! 


Scenes from the fascinating docu- 
mentary by world-renowned film- 
maker Jacques-Yves Costeau ... a 
film that has received rave notices. 
Follow Commander Costeau and his 
intrepid Oceanauts as they investi- 
gate a hidden world below the Red 


The Great Gallico, a magician, kills his former em- 
ployer and assumes his identity . . . then resorts to 
more murder to keep his evil secret. Vincent Price 


After many breathtaking encounters Spine-tingling story of a creeping, 
with lions, savages, and Bat Men, Clyde crawling blob from outer space that 
Beatty and friends survive the terrify- increases in size as it feeds upon the 
ing earthquake that devastates the lost bodies of earth people. Makes the 
African city of Joba. hottest blood run cold ! 


stars in this chilling tale of horror . . . made even 
more vividly exciting in 3-D. 

Gothic Castle Publishing Co., 
$5.95 .ach, 509 Fifth Ave., 

plot 25c poatago and handling New York, N. Y. 10017 



THE REVENGE OF FRANKENSTEIN 

The infamous Baron Frankenstein creates a new, more 
terrifying man like monster. When the Baron is ex- 
posed, his patients turn on him in a frenzy of revenge. 
A real horrorama. 


THE CURSE OF THE DEMON 

The devil-worshipping cult of the evil Dr. Kasweli 
evokes a strange and murderous monster. The grue- 
some being turns its blood-lust against a renowned 
psychologist and a lovely young girl who have come to 
investigate a strange murder. A terrifying tale! 


THE GIANT CLAW 

From the pre historic past comes a seemingly uncon- 
querable bird-beast. It attacks, with the destruction of 
the world as its aim. Impervious to man’s most pow- 
erful weapons, it is finally destroyed by scientific in- 
genuity and Air Force weapon-power. 



Screen’s strongest man thwarts 
the efforts of a mad scientist 
to dominate the world through 
use of a supernatural scorpion. 

Sen the original Superman perform the most 
awe-inspiring feats ever witnessed on the screen! 

In Inn. 

$11.95 (ph»» $1.7* for postage A handling ). 

Gothic Castle Publishing Co., 

509 Fifth Ave., 

New York, N. Y. 10017 







BACK ISSUE DEPT 




—VAMPIRE— a 6-page horror 
comic story written and illustrat- 
ed by Larry Ivie; THE MANY 
FACES OF CHRISTOPHER LEE; 
picture-stories on remakes— the 
1957 HUNCHBACK OF NOTRE 
DAME, the 1962 PHANTOM OF 
THE OPERA and the 1962 CAB- 
INET OF CALIGARI; American-In- 
ternational hits; EARLY YEARS 
OF FRANKENSTEIN, a screen his- 
tory plus analysis; Larry Ivie on 
super-heroes — THE DAY MEN 
FLEW; Charles Collins on Lilith. 





JOURNAL OF FRANK- 
ENSTEIN — Extremely limited 

supply available of this rare 
one-shot, published in 1959. His- 
tory of European horror films 
from 1895 to present. Boris Kar- 
loff as seen by different writers; 
picture-stories on 7TH VOYAGE 
OF SINBAD and HOUSE ON THE 
HAUNTED HILL; animated fan- 
tasy films; FRANKENSTEIN AT 
LARGE; review -if Le Fantastique 
au Cinema; biography of horror 
host JOHN ZACHERLEY; parody 
horror screenplay— RETURN OF 
THE BRIDE OF THE SON OF 
FRANKENSTEIN; detailed report 
on horror films of '58. No back 
issues of this one will be around 
soon— so first come, first served.- 
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DID YOU MISS ANY? 






Behind the Scenes with FU 
MANCHU and Christopher Lee; 
David McCollum— The Man from 
M.O.M.S.T.E.R.; William K. Everson 
recalls The Last Days of Bela 
Lugosi; Mike Parry interviews 
Hammer makeup artist Roy Ashton; 
On the Sets at Hammer; Lin 
Carter sums up 1965: The Year in 
Horror-Fantasy Books; TV Movie- 
guide "C" listings. 


With the exception of JOURNAL 
OF FRANKENSTEIN which (owing 
to short supply & rarity) is sold 
at $1 straight, ALL back issues 
are 5 for $4.00-single copies are 
$1 each. 
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